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ABSTRACT
In today’s global society, the mediums in which cultural iconography are portrayed are
mostly film, photography, and other mass media. 2500 years ago, in classical Athens, pottery
and sculpture dominated the social scene. . Regardless of societies, religions, cultures, etc.,
certain human traits seem to follow us through time. On the other hand, some things do change,
i.e.: the way civilizations view other groups through cultural lenses, view their own culture
through perceived gender norms, and how civilizations and cultures try to correlate taboos into
the exotic or barbaric. . Wonder Woman is a recreation, or reinvention, of an ancient Athenian
myth with the objective of influencing American cultural and gender norms and traditions in
order to create a more egalitarian perspective about women and/or society.
To strengthen my argument that Amazons and Wonder Woman have been used as a
conduit for social and cultural change various works from Ancient Athens and modern renditions
of Wonder Woman will be visually interpreted to find correlations and contradictions.
A key argument of my thesis is that to the Ancient Greeks, the Amazon was an
undesirable, female antagonist towards the civilized, patriarchal society that was Athens. In
contrast, Wonder Woman of the 20th century was created to be the pinnacle of a just hero(ine) in
a society that was strife with male driven conflict, war, and injustice. Gender roles within a
society have often been a source of tension within cultures around the world. The mythology of
the Amazon warrior woman has been manipulated throughout time to adhere to, but also
promote, the gender roles and norms set forth by certain cultures from ancient times until the
present.

v

As with the Ancient Amazons of Greek mythology, Wonder Woman of today’s
American society is many things to many people. Mythology mimics the culture of the society
that creates it. That society impresses attitudes and beliefs of their culture into their mythological
stories. What is Wonder Woman to you, what does she represent? To me Wonder Woman is the
pinnacle of what American society can be, not just a beautiful secretary with heightened
sexuality, or a powerful dominatrix of sexual taboo.
So, how will Amazons be reinvented in the future? Will Amazons and Wonder Woman
continue to be avenues for discussion on gender norms and gender equality? We simply do not
know; however, Wonder Woman is a persona for this conversation. We do not know what this
topic will look like in the future. Without unshackling ourselves from perceived notions of sex
and appearance, we can never fully get to equality. At least Wonder Woman is a step in the right
direction of questioning on how we think of our own society and the aspects of culture that have
built it. We will always need a hero for equality and justice, even if that hero was once an ancient
villain whose story has changed over thousands of years to become a hero that makes us question
who we really are.
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INTRODUCTION
WONDER WOMAN ILLUSTRATED
In today’s global society, the mediums in which cultural iconography are portrayed are
mostly film, photography, and other mass media. 2500 years ago, in classical Athens, pottery
and sculpture dominated the social scene. Similar to American comics of the 20th century,
ancient Athenian vase paintings were a form of pop culture that was bought and sold.
Throughout recorded history, I would suggest, certain aspects of human culture, like
mythmaking or storytelling, reverberate or echo over our concepts of time. Regardless of
societies, religions, cultures, etc., certain human traits seem to follow us through time. On the
other hand, some things do change, i.e.: the way civilizations view other groups through cultural
lenses, view their own culture through perceived gender norms, and how civilizations and
cultures try to correlate taboos into the exotic or barbaric.
In the summer of AD 2017, DC Comics and Warner Bros. Studios released the official
Wonder Woman posters, see Figure 1.1 and 1.2, featuring Gal Gadot as the mythological
Princess of the Amazons. I would argue that this Israeli actress and model was chosen for the
particular role to be an icon for desire, sexuality, and femininity. Combined with the fact that she
has served in the Israel Defense Forces as a combat instructor and studied Law and International
Relations at IDC Herzilyamakes her a true Wonder Woman. Observing said poster, I was
inclined to research if similar iconography from classical Athens may exist given the fact that I
knew a small amount about Amazons in ancient Greek mythology. Upon reading Adrienne
Mayor’s, The Amazons: Lives & Legends of Warrior Women Across the Ancient World, I came
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upon an Athenian red-figure, white-ground pyxis (cosmetic box), by the Sotheby Painter, ca.
460BC that resides in the University of Mississippi Museum and Historic Houses, David M.
Robinson Memorial Collection that I believe to have similar iconography and social
implications. 1 Wonder Woman is a recreation, or reinvention, of an ancient Athenian myth with
the objective of influencing American cultural and gender norms and traditions in order to create
a more egalitarian perspective about women and/or society. To strengthen my argument that
Amazons and Wonder Woman have been used as a conduit for social and cultural change, a
comparison of the two works is extremely important.
In exploring the Athenian cosmetic box there are similarities which strengthen my theory
and differences which facilitate a need for further evaluation. The Amazons depicted on this
particular piece seem to have the upper hand for the moment on their male, Greek combatants. 2
One Greek warrior is braced behind his shield lying in wait to combat a mounted, female
Amazon that is armed with a lasso. The use of a lasso as a weapon of choice is very unique in
Athenian art of this particular time period.3 The fact that the Amazon seems to be overpowering
the Greek hoplite (foot soldier) is also a reversal of gender norms in Ancient Athenian culture. In
many of the ancient myths about heroes and Amazons, the victor is always the powerful, Greek,
male hero. The Amazon is supposed to fight valiantly, though ultimately be defeated by the
Greeks. I ask the question, why would this particular scene be painted on a cosmetic box? Not to

1

Mounted Amazon about to Lasso a Greek Warrior. Athenian Red-Figure, white-ground pyxis (cosmetic box),
Sotheby Painter, ca. 460 BC. (University of Mississippi Museum and Historic House, David M. Robinson Memorial
Collection 1977.003.024)
Figure not provided. For a visual of the white-ground pyxis (cosmetic box) please go to
Perseus.tufts.edu/Herakles/amazons.html or please look in
Adrienne Mayor, The Amazons: Lives & Legends of Warrior Women Across the Ancient World (Princeton:
Princeton University Press, 2014), 227.
2
This is just one opinion on what is occurring on the cosmetic box. Others would suggest that the Greek hoplite is
waiting in ambush. Ultimately, we know that the ancient viewer believed that the Greek is supposed to be victorious
and the Amazon defeated.
3
Adrienne Mayor, The Amazons: Lives & Legends of Warrior Women Across the Ancient World, 227.
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be sexist or stereotypical, does it not seem logical that this particular piece was painted by a male
artist for a female customer (given what is known about artisans of classical Greece)? Evidence
about Athenian vase painters, including surviving inscriptions on vases, points to them being
mostly male. The painted cosmetic box seems to indicate that some sort of gender or cultural
tradition is being portrayed to the public through a piece intended for a female customer that was
designed and painted by a man. Author Adrienne Mayor suggests that this particular piece shows
a suspenseful scene that raises thought provoking questions about the attitudes of the painter and
the woman who possessed the cosmetic box. 4
As I will explain in future chapters, the dress and representation of Amazons evolve
throughout Archaic and Classical Athenian Greece. Although the myth of the Amazons is a
greater Greek concept, the majority of representations are Athenian and due to this fact, my
thesis will center around Athenian representations of Amazons. This particular piece seems to
depict the Amazon in Scythian or Persian garb. In Archaic Greek periods, prior to 490BC,
Amazons in Athenian art were dressed very similarly to Greek hoplites (Figure 1.3). 5 The
cosmetic box, however, shows the Amazon in more Persian or Scythian dress of Classical
Athenian artwork. The introduction of Amazons in Persian dress seems to have been politically
motivated. In 5th century, Classical Athens, a self-identity was being established by the
Athenians: Superiority towards the “Orient” (Asiatic peoples, middle Eastern, outside of Greece
towards the east). To David Castriota, the intention of casting Amazons in Persian attire was a
slight towards the Persian Empire. Depicting mythological female foes in Persian clothing was

4
5

Mayor, The Amazons, 227.
Figure 1.3 shows a more common style of depicting Amazons prior to the Persian Wars of the 5th century BC.
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intended to emasculate the Persian men. 6 Furthermore, Athenian vase painters invented visual
iconography of Persians in particular dress in order to convey an identity of Persians as
barbarians, and all barbarians as Persian-like—barbarians including Amazons. The real intention,
according to H.A. Shapiro, was to formulate an Athenian self-identity of superiority.7
Before dissecting the pyxis, I must point out that there are no surviving accounts of
Amazons written by ancient women. We have no surviving references to what ancient Athenian
women believed themselves in their own words. We must look at pieces speculatively and
without proper referencing simply because women’s accounts do not survive or possibly never
existed. Therefore, with regard to the following observations, I have taken a hypothetical
approach to answering questions about femininity and society in Archaic and Classical Athens.
A commonplace argument by modern scholars, including Ruth Veness, is that after
480BC, Amazons are painted wearing Persian dress because they are used as political
propaganda for the 5th century wars against the Persian empire. Accepting such an argument has
implications not only of how we believe the Athenians perceived their relationships with
Persians and other foreigners, but also for modern day scholars’ views on the position of
Amazons in Athenian thought, and how male Athenians viewed the culture and gender roles of
Athenian women and their relationships with them. 8 Ruth Veness makes a very intriguing
hypothesis with which my thesis correlates beautifully. I believe that this particular Athenian
pyxis speaks volumes on how Athenians viewed culture and gender norms; however, this
cosmetic box is a social medium for Athenian women and their ideas on gender norms and
6

David Castriota, “Feminizing the Barbarian and Barbarizing the Feminine: Amazons, Trojans, and Persians in the
Stoa Poikile,” in Periklean Athens and Its Legacy: Problems and Perspectives, ed. Judith M. Barringer and Jeffrey
M. Hurwit (Austin: University of Texas Press, 2005), 94.
7
H.A. Shapiro, “The Invention of Persia in Classical Athens,” in The Origins of Racism in the West, eds. Miriam
Eliav-Feldon and Joseph Ziegler (New York: Cambridge University Press, 2009), 63.
8
Ruth Veness, “Investing the Barbarian? The Dress of Amazons in Athenian Art,” in Women’s Dress in the Ancient
World, ed. Lloyd Llewellyn-Jones (Duckworth: The Classical Press of Wales, 2002), 99.
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cultural standards. This piece would have been viewed by its owner and possibly by close,
female family members, even possibly by close female friends. Was this a gift from a family
member, a family heirloom, a wedding gift, or a gift from a husband? In either context, you
would think that the visual implications would have been counter to the politically charged
notions of barbarians (Persians, Amazons, the Orient), and the proper gender roles that Athenians
should abide by. Is this piece a testament to some sort of counter-culture movement like that of
the feminist/counter-culture movement of the 1960s-1970s? Or simply, is this piece a desire for
the taboo? A desire perhaps to fantasize about dominating her husband like the Amazons of
mythology dominated these Greek hoplites? Either perception suggests that Athenians viewed
Amazons in a dualistic nature: antagonistic and fantastical. To women in particular, was owning
pieces with such artwork an ancient way to burn their bras and rebel against patriarchal society?
And what about the Amazons’ visual representation itself? Why so masculine in nature if the
intended owner was a woman? Granted the domination of her male, Greek counterpart is
probably implied, but why Persian dress? Why short, flowing hair? Or perhaps simply the female
owner was to look at the Amazon as a fundamental persona not to inspire to be. Correlations are
found when comparing this Classical Athenian piece of pottery with the AD 2017 posters of
Wonder Woman (Figure 1.1 and 1.2), the modern version of the Amazon. These correlations are
especially prevalent in regards to cultural perceptions in modern society and ancient Athenian
society: the topic of conversation being that Wonder Woman is a reinterpretation of ancient
Athenian myth with the intentions of changing perceptions of gender norms and traditions.
The AD 2017 official Wonder Woman trailer posters depict a powerful image. Wonder
Woman stands firmly in the foreground of the poster captioned with these words: Power, Grace,
Wisdom, Wonder (Figure 1.1). These four words can be recognized symbolically by her

5

representation itself. In one hand Wonder Woman grasps a sword while the other is clenched in a
fist: Power. She stands tall in great posture with her hair flowing behind her: Grace. To the
comic enthusiast, the lasso of truth is coiled and holstered to her side: Wisdom. Furthermore, the
background is beautifully shrouded in mystery: Wonder. In Figure 1.2 the viewer is struck by an
impressive frontal picture of Wonder Woman. Her left bracer is deflecting bullets as she charges
towards the audience. Her lasso at her side, she seems ready to take on any foe who would stand
against justice. In Sharon Gosling Wonder Woman: The Art and Making of the Film, Patty
Jenkins states that:
Such simple words, really, but few truly embody all that they stand for. And then
there is Wonder Woman, one of the most enduring and beloved Super Heroes of
all, who is all of those things and more. She inspires hope and love at the same
time she fights evil and hatred; she helps brings good into the world, transcending
eras or historic events. She is a rare creation, a forever character.9
The iconography and symbolism of the poster brings about an aura of suspense and intrigue, a
powerful tool to captivate an intended audience. Such imagery has been used to capture the
attention of intended audiences for thousands of years.
If you take Jenkins’ words as common knowledge, “she is a rare creation, a forever
character,10” then Jenkins is implying that we as the audience already have a background
knowledge of Wonder Woman. The same can be said for the owner who bought the piece and
the artist who painted the 5th century BC cosmetic box and chose Amazons as its theme. A
mythological history is already ingrained into the culture of each work’s society. If we take

9

Sharon Gosling, Wonder Woman: The Art and Making of the Film (London: Titan Books, 2017), 6.
Ibid.

10
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Jenkins’ observation, “she inspires hope11,” then I suggest we can theorize that American society
of today views Wonder Woman as an inspiration for a culture that is striving for equality across
all aspects of humanity including gender and gender norms. Perhaps to some ancient Athenians,
Amazons had the same meaning. Still, perhaps to some (if not most) ancient Athenians,
Amazons had the opposite intention. Also, perhaps the owner of the Athenian cosmetic box
hoped for equality in an allegedly democratic, yet patriarchal society, in which women were
subservient to their male counterparts. 12 It is no secret that gender equality and gender norm
issues have been at the forefront of debate in modern, American society for more than a century.
Both works, I suggest, are visual representation of a society’s less vocal population (in this
thesis, women in a democratic society) trying to bring awareness through iconography and visual
stimulus. In the time of Classical Athens, almost all heroes were prototypical and idealized
Greek males: Herakles, Theseus, Achilles, etc., all of which conquered, subdued, or defeated
Amazons in some manner or another. These mythological events are depicted on pottery and
sculpture, as well as surviving in written texts, throughout Ancient Greece from the 8th/7th
century BC to well after Greece’s incorporation into the Roman Empire.13 Although Amazon
women are depicted in different dress, stylization, mythological representation, for the most part
the iconography is usually very similar: Greek male heroes defeating, or valiantly losing to
Amazon women. Very rarely are Greek men being dominated in the manner in which the 5th
century BC cosmetic box seems to depict, although much is missing from the piece. Similarly, if
you the reader think back anywhere from 10 to 30 years in cinematic/super hero history, the

11

Ibid.
This is speculating that the owner identified with Amazons and seen them as inspirational figures. This may or
may not be the case though the point is moot when looking at the bigger picture of the actual fact that ancient Greek
societies were patriarchies
13
Such writings like the Lost Epics only survive through second hand accounts. It is very rare to have an authentic,
original version of many classical Greek writings, epics, poems, etc.
12
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majority of modern American culture heroes are predominantly white males: Batman, Superman,
Iron Man, etc. How many movies are concentrated on a woman of any race as the leading role?
As a running thought throughout this thesis, there has and always will be, a conflict between
gender equality and perceived gender norm equilibrium in democratic societies. Both these
works, I suggest, visually stir up questions on the topics of perceived gender norms and cultural
traditions. Since there is no way possible to know the voice of the ancient Athenian woman’s
perception of the cosmetic box, only debatable theories can be surmised. That being said, there
are some stark differences between these works that may not be so obvious given face value.
Writer and editor of works on superheroes, Signe Bergstrom, states in her work: Wonder
Woman: Ambassador of Truth:
When audiences were first introduced to Gal Gadot as Wonder Woman…they
knew they were witnessing a seismic shift in the super hero genre. Wonder
Woman’s familiar red-white-and blue Vargas-like costume was replaced by
Greek-inspired armor that looked battle-tested, hard-core. Her tiara, its pointed
edged between her eyebrows, appeared to be both shield and weapon, and served
as a tacit reminder of her Amazonian heritage. 14
Even through 20th and 21st century American culture, the iconography of Wonder Woman has
undergone a dramatic make-over. With her inception during the late 1930s/ early 40s, Wonder
Woman’s attire resembled more like a 20s flapper girl at a speakeasy rather than a warrior of
justice. The obvious differences in appearance of Wonder Woman in the 20th and 21st centuries
alluded to by Signe Bergstrom in the above quote may highlight a shift in cultural perception of
modern, American women in positions of power. The reasons for the change in garb will be

14

Signe Bergstrom, Wonder Woman: Ambassador of Truth (New York: Harper Design, 2017), 10.
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further discussed in fine detail in Chapter 3. For the purpose of introduction, gleaning differences
between the 5th century Athenian pyxis and the 2017 official Wonder Woman posters, Figure 1.1
and 1.2, brings out further material to be debated in the following chapters.
The first visually obvious difference is wardrobe. Gal Gadot’s armor is somewhere in
between authentic Greek battle wear and something you may encounter in a burlesque show. The
greaves, guards, sword, and sandals modern Wonder Woman wears may be very similar to what
you would see on an ancient battlefield, but the leather mini skirt and bustier seem to have been
added for artistic flair. This is in stark contrast with our Amazon from the 5th century BC from
Athens that you see on the cosmetic box. The Amazons painted on the ancient Athenian piece
have attire that is of a Persian or Eastern combatant as suggested by numerous ancient and
modern scholars. The mounted Amazon shown on the cosmetic box is dressed in functional and
practical garments that are typical from the 5th century BC Persian War period, making the
picture practical with regard to combat and battle wear you may have encountered in ancient
times. In opposition, I highly doubt any modern combatant would see anyone dressed like
Wonder Woman opposing them on a field of battle. Wonder Woman is a highly idealized icon of
perhaps a culture’s desire for both strength and beauty.15 The owner of the pyxis (cosmetic box)
may have simply idolized the mounted Amazon for her bravery to stand up to Greek hoplites or
perhaps ridiculed the Amazon for such an act, depending on her perspective (presuming a female
viewer). Perhaps the sexuality of the Amazon was not in her dress, but in what she stood against?
This Amazon seems very masculine as well: is this also important to gender norms and roles in

15

Credit to Dr. McCracken - power within the male gaze, as long as it is considered “sexy” is therefore considered
an appropriate form of power.

9

ancient Athenian society?16 This may suggest that there are multiple layers to ancient Greek
ideas of typical gender roles and traditions.
The last difference I want to touch on is femininity. Author and historian David Castriota
states in his work that “classical Greek sources are replete with evidence that women were
regarded as essentially wild, untamed, even bestial, until broken in under the care or control of
husbands.” 17 To Castriota, being feminine in ancient Greece meant adhering to perceived culture
and gender normalcies: Nurturing mothers, religious followers, wives that took care of home and
hearth.18 This Athenian mantra seems to be repeated throughout the Archaic and Classical Greek
periods. I suspect, along with other reasons I will further delve into later, this is why the
Amazons on the cosmetic box look masculine in nature. Since Amazons are unmarried warrior
women, they must be bestial and barbaric in nature; therefore, their visual representations must
be, and always are, different.19 This makes me wonder why a cosmetic box with a particularly
peculiar image of Amazons evenly combating Greeks was created for presumably a female
patron by a male artisan though the imagery is still holding classical conceptions of unmarried
females still being antagonistic.20 I wonder if this may be due to the male artisan holding
Classical Athenian gender norm traditions to heart, these traditions being the ones discussed by
Castriota earlier in this paragraph. I will discuss in further chapters why this Amazon looks so
much like a Persian male rather than a Greek female, or a Greek male hoplite as shown on Figure
1.4. The point I want to get across is that the mounted Amazon on this 5th century BC Athenian

16

Thanks to Dr. McCracken for pointing this out to me: These depict somewhat narrow gender norms, albeit outside
of what was stereotypical of the time.
17
Castriota, “Feminizing the Barbarian and Barbarizing the Feminine,” 96.
18
Ibid.
19
In some of the lesser-known versions of the Amazon myth they are married though they dominate their husbands.
20
To the ancient Athenians, any culture that was not similar to Athenian culture was considered barbaric to some
degree. Barbaric to them were cultures or people that were not civilized in the eyes of the Athenians, i.e., A
patriarchal, democratic society
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cosmetic box is not very feminine and is dressed in more masculine and non-Greek clothing,
with very few feminine qualities maximized. 21 This is in stark contrast to Gal Gadot’s Wonder
Woman on the 2017 movie poster.
Before stating anything about modern Wonder Woman, I have to point out that the
following ideas come from a straight-male American perspective. This is the only perspective
that I have any first-hand knowledge about. This perspective can conclude that Wonder Woman
is desirable with regard to her appearance, dress, and physical female qualities. The Wonder
Woman posters of 2017 shows the female warrior in all of her feminine splendor. Her dress,
although not very suitable for effective armor, is very appealing to the eye. Short skirt, busty
halter top, long legs, long flowing dark hair, all ooze sexuality. This is an example of idealized
feminine sexuality from an American, straight-male perspective. Nothing about Wonder
Woman’s representation is uncivilized or unappealing in nature from this point of view. I dare
say no one would confuse Wonder Woman for a man. Her dress remains feminine in nature
regardless of modern conceptions of a female warrior. In practicality, we have seen that modern
female combatants do look similar to their male counterparts, though in numerous cinema and
entertainment media, female “warriors” almost always retain feminine qualities. I use the
example of Wonder Woman to show that female combatants in modern American cinema and
comics are overly feminine in their portrayal regardless of actual functionality of their attire.
The main point I want to make is that even though American society knows what an actual
female combatant looks like, we as an American society want to see female warriors in a more
idealized and stylized (sexual appealing) manner: this being highly sexualized, extremely
feminine in characteristics, and very independent in nature.

21

Keep in mind I am trying to think in a manner that ancient Athenians would be viewing this particular piece.

11

That being said, what do other genders think of the new Wonder Woman? I believe it is
very important to consider the opinions and perspectives of female viewers given the fact that
Patty Jenkins is the first female director of a superhero movie. Jenkins’ sensitivity to Wonder
Woman as a role model for girls and women gives a modern voice to a perspective lost to the
ancient Athenians. I have asked several female colleagues their interpretations of the 2017
Wonder Woman. The consensus is that she has a powerful, yet temperate demeanor. Wonder
Woman is a figure to admire. Her stance on the posters, something I did not observe nor
recognize, is that of confidence, strength, and determination. This is a very powerful and
significant metaphorical symbol for the culture we live in. To the women I have asked, her outfit
is something that some wish they could wear, and others they would wear only as a costume.
They certainly would not wear her outfit in normal day situations (this is something I will discuss
in the last chapter in reference to a particular scene in the 2017 movie). The point to make is that
to the women I have asked, Wonder Woman is a heroic symbol and she stands for everything
that society should strive to be and do. By observing social media, cinema, and pop culture, I
believe it is fair to conclude that a modern woman warrior should be sexy yet dangerous and
independent; therefore, the difference between classic Greece and modern American society with
regard to gender traditions is that Amazons were antagonistic to ancient Athenians versus
Wonder Woman being heroic to American society. To ancient Greeks, everything that makes
modern Wonder Woman appealing or heroic to modern society would be considered
antagonistic, or against cultural and gender norms. Amazons in Athenian culture were meant to
hold the role of villains or antagonists, even if it seems that Athenians were simultaneously
fascinated by their exoticism in continuing to portray them. Wonder Woman in American culture
is placed in a heroic role.

12

A particular scene in the 2017 Wonder Woman movie drives home this point. Wonder
Woman and Steve Trevor are forming their team for their journey. A male recruit to the team,
Charlie, is engaged in an altercation with another patron at the bar where they are meeting. After
the fight has concluded, and the team is discussing their mission, the bar patron pulls a gun with
the intention of shooting Charlie. Without saying anything Wonder Woman stands up, forcibly
disarms the patron, and then throws him across the room in a superhuman fashion. In an
astonished tone, another male member of the team, Sameer, says, “I am both frightened and
aroused. 22”
The purpose of this thesis is to research the ever-evolving mythology behind ancient
Athenian Amazons and modern American Wonder Woman. Although the term Amazon was not
coined until the Classical period of Greece by an Ionian historian named Hellanikos of Lesbos
(5th Century BC) , the concept of the Amazon is as old as the time of Homer (8th Century BC)
and other epic poems. I believe there are correlations and contradictions within the mythologies
themselves. These similarities and differences help facilitate the idea that mythology with regard
to Amazons and Wonder Woman has continuously been reinvented to change perceptions of
cultural and gender norms and traditions. For the first two chapters I will give an overview of the
mythologies of Classical Athenian Amazons and modern American Wonder Woman. Chapter 3
will look at the attire of both Amazons in Classical Athens and Wonder Woman in modern
America so that in chapter 4 a discussion about the idea of femininity within both societies can
be formulated. This will conclude with a discussion of the culture within both societies and why
the mythology may have changed with regard to representation due to historical/political affairs.
I believe societies implement aspects of culture into mythology in order to facilitate and promote
22

“Frightened yet Aroused”, Wonder Woman, directed by Patty Jenkins (2017; Burbank, CA: Warner Bros. Studio),
DVD.
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perceived cultural and gender specific norms and roles. I also believe that the groups in positions
of political and social power within these societies use mythology for political and
propagandistic reasons. Lastly, I argue that mythology changes over time due to the pressures or
impressions that are placed upon these societies whether they are external or internal.

Figure 1.1 Official Wonder Woman Trailer Poster. Power. Grace. Wisdom. Wonder. © Copyright DC Comics,
Warner Brother Pictures, Cruel and Unusual Films, 2017.

14

Figure 1.2 Official Wonder Woman Trailer Poster. Wonder Woman. © Copyright DC Comics, Warner Brother
Pictures, Cruel and Unusual Films, 2017.
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Figure 1.3. Athenian Black-figure small neck-amphora of the Medea Group showing Herakles fighting Amazons, c.
520BC. (New York MMA 61.11.16. The Metropolitan Museum of Art, Christos Bastis Gift Fund.)
(photography courtesy The Metropolitan Museum of Art, www.metmuseum.org)
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CHAPTER ONE
THE MYTH OF THE AMAZON: A HISTORICAL BACKGROUND OF ANCIENT
ATHENIAN AMAZONS
Mythology is a very powerful construct of culture. The cultural norms, beliefs, gender
roles, values, and/or religious undertones of a civilization or society can be based on a
mythological story or tale. One of the most important aspects of a myth is to tie these
components to a symbol, a villain, or a hero to demonstrate to a society’s people the pitfalls or
merits of ignoring or adhering to the message of these cultural stories. Although mythologies
may last throughout time, by no means does a myth stay constant throughout the entirety of a
civilization. Whether due to a change in culture from outside forces, religious factors, war and
conflict, gender struggles, and/or political agendas, mythology is constantly reinvented in order
to stress the important ideologies of groups within the social strata of a society. It is very
important to stress that the main contributors to the change in a myth do not in fact have to be the
strata or group that is in the perceived status of power. A myth can be altered or reinvented by a
sub-group that may be oppressed. A mythological symbol or story can become more or less
prominent or important within a culture. These ancient personalities or tales can be changed (and
almost certainly) will change when passed down from generation to generation. Heroes can
become villains and vice versa. Smaller characters can be elevated to the status of a society’s
national hero. And an oppressed, or sometimes enemy, of a certain society can become a symbol
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of another’s cultural striving towards equality. Indeed, most myths are reinventions over time for
various reasons. 23 Perhaps few more than the myth of the Amazon warrior.
The ancient Greeks spoke of a race of warrior women whose fighting prowess was
second only to their own. 24 The Amazons were simultaneously (and begrudgingly) feared and
admired and were seen in opposition to Greek societal norms. The mythical conflicts between
Greek heroes (e.g., Herakles and Theseus) and Amazon heroines/villains were well documented
and portrayed through Greek epics and tales, as well as gleaned from Athenian pottery and
civic/public monuments throughout the entirety of ancient Greek civilization. Although the
overall theme of the Amazon was popular throughout the Archaic and Classical periods of
ancient Greece, the myth itself was constantly being reinvented and reinterpreted for various
reasons. The evidence that the change in perceptions of the myth was constant is the continuous
change in iconography and representation of the Amazon myth. For example, a major outside
pressure/influence on changes to the ancient Greek myth was the Persian Wars of the fifth
century BC. The Amazon myth was reinvented by the Athenian society in order to explain and
justify their reasonings for perceiving their culture to be superior to those of Asiatic (barbaric or
Oriental as they would see it) societies, in not only a topographic but a cultural sense as well. 25

23

Judith Barringer, Timothy Gantz, and Joseph E. Skinner all talk about mythologies changing in Ancient Greece,
though the reinvention of the Amazon mythology is something that has yet to be explored extensively to my
knowledge.
24
Ancient Greek authors like Homer, Pindar, Herodotus, Hellanicus, Isocrates, etc. all write about or touch on the
mythology of Amazons. It is also important to state that some of these stories come to us secondhand from Romanera writers like Plutarch and Strabo writing about these myths hundreds of years later.
25
Castriota, David, “Feminizing the Barbarian and Barbarizing the Feminine: Amazons, Trojans, and Persians in the
Stoa Poikile,”90-91. Ethnicity in the Greek world and Greek perception of ethnicity have been the subject of much
scholarship in recent decades; while I include some discussion and references here, much more lies beyond the
scope of this thesis.
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Historical Background: Amazons in Athenian History
Strabo reasoned that myths were composed of wondrous and monstrous elements with a
historical core.26 Whether or not the Greek myth of Amazons actually had some roots in reality
is irrelevant from this perspective. Relevance comes from the fact that even Strabo (63 BC-AD
23), a Greek historian living hundreds of years after literary references to Amazons became
prevalent, alluded to the fact that myths were merely elaborated stories of particular historical
events. His words may also be interpreted as stating that myths are embellished and reinvented
over time. There seems to be significant evidence, whether through literary sources or visual
sources, that the myth of the Amazons in fact went through subtle and significant changes.
Before getting into the possible reasons for changes, a more textual history of the myth needs to
be mapped out. By incorporating visual imagery into the timeline of ancient sources, changes in
the mythology of the Amazon can be interpreted by aligning artwork, literary sources, and
historical events.
The literary sources of the Amazon myth are mostly secondhand writings by either
Strabo, Plutarch, or a few lesser-known historians who wrote about ancient works they must
have studied hundreds of years after their first appearances. Unfortunately, most of the original
epics, tales, and poems have been lost entirely, or else mere scraps remain. As for visual
representations of Amazons, which will prove vital in establishing changes to the Amazon myth,
Dietrich von Bothmer painstakingly catalogued a record of all known monumental, sculptural,
and painted depictions of Amazons in 1957, including figured pottery.27 His research is
published in Amazons in Greek Art.28 For the most part, civic and religious monumental
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Strabo (1.2.7-9)
Dietrich von Bothmer was a German-born, American Art historian. 1918-2009.
28
von Bothmer, Dietrich. Amazons in Greek Art. (Oxford: Clarendon Press, 1957).
27
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sculpture will not be discussed within this chapter, merely used as historical reference points.
Their importance is stressed in the chapter: Society and Cultural Context.
In his article, “Imagining the Other: Amazons and Ethnicity in Fifth-Century Athens,”
archaeologist Andrew Stewart breaks down the history of the mythology on Amazons prior to
400 BC into four phases: the Homeric, the Archaic, the Persian War period, and the Periklean.29
For the purpose of this thesis, Stewart’s categorization of the chronological history of the
Amazon myth fits nicely for outlining changes within both literary and visual versions of the
myth. The Homeric and Archaic period literary sources and artwork on pottery are starkly
different from the versions that the Persian War period and Periklean period incorporate. The
major historical event is obviously the Persian Wars (499-449 BC). Of lesser importance for the
purposes of this thesis is the Persian occupation of Ionia or the Ionian Revolt of (499-493 BC),
prior to the Persian invasions of the Greek mainland under Darius I, then Xerxes, in 490 BC and
480 BC. These early conflicts on the periphery of the Greek world began, it seems, to insert a
subtle visual change in the representation of Amazons in Athenian art/myth, namely the first
versions of an Amazonomachy involving Theseus and the abduction of the Amazon queen
Antiope. After/during the Persian Wars proper, and certainly after the ultimately failed Persian
invasions of the mainland and sack of the Athenian Akropolis (480 BC), extreme changes in both
visual representations of Amazons and literary sources and references are overpoweringly
apparent. Melding literary sources with artistic representation into two periods (Stewart’s
Homeric and Archaic phases) Pre-Persian Wars and (Stewart’s Persian War and Periklean
phases) Persian War period will show manipulations, reinterpretations, omissions, and most

29

Andrew Stewart, “Imagining the Other: Amazon and Ethnicity in Fifth-Century Athens,” Poetics Today 16, no.4
(1995): 576.
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importantly reinventions of the Amazon myth. The reasons for the changes in these constructs
will be discussed further in chapters to come.

Pre-Persian War: Opuses, Tomes, and Vase Paintings
The first surviving literary source that speaks of the Amazons is almost a myth in itself.
The epic Iliad thought to have been composed by Homer in the late eighth century BC – or at
least a poet or poets known today as Homer – describes a scene between King Priam of Troy and
the wayward Spartan Queen Helen. The King recounts a tale of his past where he fought
antianerai (a match for men, man-like, anti-men) an ambiguous term that most scholars believe
is an early reference to Amazons.30 Although a possible tale of an Amazonian encounter is
included by Homer, Homer does not mention any direct Amazonian participation in the Trojan
War in events relayed in the Iliad. What is important is that very early Greek works are
mentioning Greek armed struggles against a warlike society of anti-men (this may refer to
women). It may also be apparent that Homer is suggesting that this society is outside the sphere
of Greek influence. A second reference from the Iliad concerns the tales of the Greek hero
Bellerophon. Bellerophon fights the same society that Priam encountered in the epic struggle for
Troy. 31 Some important characteristics can be deduced from both stories: they are women who
go to war like men, have qualities and characteristics of Greek fighting men, have a military
reputation, and that Greek heroic status can be achieved by defeating them. 32 One must be clear
that the debate still stands on whether Homer was an actual, individual writer speaking of a
mythological time within Greek history.

30

Homer, Iliad 3.171ff Scholars even contest if Homer was actually a single composer or actually a collection of
writing by multiple authors.
31
Iliad 6.186 – possible first reference to Amazons
32
Lorna Hardwick, “Ancient Amazons – Heroes, Outsiders or Women?” Greece & Rome 37, no. 1 (1990): 16.
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Arktinos of Miletos, the supposed pupil of Homer, would write a continuation of the Iliad
called the Aithiopis somewhere in the late eighth century BC to the mid-seventh century BC.
Only the first two lines of the poem remain, and thanks to the Byzantine scholar Proclus (AD
412 – AD 485) the outline of the epic poem survives for scholarly research. In this story we
finally read of an epic conflict between a Greek, male hero and an Amazon, female antagonist:
Achilles vs. Penthesileia. In Arktinos’ poem, the daughter of Ares, Penthesileia, an Amazon born
in Thrace, arrives in the epic Trojan war to fight as an ally of the Trojans. Penthesileia and
Achilles engage in battle with the outcome of Achilles killing his Amazon foe. As Achilles
thrusts his spear into Penthesileia, their eyes meet and Achilles instantly falls in love with her.
He is immediately remorseful for his act. As Stewart states in “Imagining the Other,” “Arktinos
built male desire for the Amazons into his poem, and this innovation stuck.”33 This, it seems, is
the first subtle addition to the Amazonian myth: Greek male desire for Amazonian women
despite their ferocity and “anti-manliness. 34” Amazons were still outlying figures on the outside
of the Greek world both geographically as well as culturally. I believe the nuance here is Greek
male desire. Luckily for the 21st century scholar, the earliest documented Greek (but not
Athenian) piece of artwork depicting Amazons may show this Achilles/Penthesileia tale (Figure
2.1). 35
As indicated by von Bothmer, the two individuals on the left have been identified as

Greek, male soldiers (with beards and stylized Greek armor) and the two on the right have been
identified as Amazons (slightly different dress, though stylistically Greek, with an attempt of the
painter to portray breasts). The point to stress is that it is very hard at this point to distinguish

33

Stewart, “Imagining the Other,” 577.
The scene from the Wonder Woman 2017 movie I included in the Introduction can be used for a nice reference
here.
35
Von Bothmer, Amazons in Greek Art, Plate 1a, pg. 1, 253. Inventory number Nauplia 4509.
34
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Greek from Amazon. The first pieces of Amazon artwork do coincide with the Kimmerian
invasion of Ionia.36 Stewart suggests that there may be a correlation between this historical event
and the depictions of Amazons beginning to appear.37 Yet still this is occurring on the periphery
of the Greek world by outsiders that are not well known to the Greeks. At this point it may be
suggested that both the history of the Greek world (including literary sources) and the myth itself
move from mostly pure mythology towards a mixture of mythology and actual historical events,
or as Stewart suggests, a shift from the Homeric phase of the myth to the Archaic phase (late 7th
century BC to circa 500 BC). 38
A major theme of Amazons as represented in Athenian art during Stewart’s Archaic
phase features Greek heroes adventuring outside the Greek world to conduct heroic trials and
deeds. The great heroes of Greek mythology, namely Achilles and Herakles, would
encounter/battle the fabled women warriors on their journeys throughout the unknown realms
away from the civilizing force that was Greece. At the same time the literary sources begin to
describe in more detail the Amazons that Achilles and Herakles encounter. As the myths and
stories of the heroes become more solidified and described in literary works, techniques in vase
making and painting allow for more detailed depictions of not only Greek heroes, but their
Amazon foes. In short, more defined myths combined with new vase making and painting
techniques led to more specific representations which will be discussed further in this chapter.
Next, I explore the mythologies that involve Achilles and Amazons as well as Herakles and
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Kimmerian invasion of Ionia is the first documented historical event of Ionia. Kimmerians are a smaller group of
the peoples termed Scythians. The Neo-Assyrian Empire under Sargon II defeated the Kimmerians forces in 705BC.
Our records of this account come from Neo-Assyrian annals.
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Stewart, Imagining the Other, 577-578.
38
Ibid, 578-582.
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Amazons simply because they are the most popular in surviving Athenian art from the PrePersian War period.

Achilles
Thanks to Arktinos, the story of Achilles and Penthesileia survived from the Homeric
phase. It was not, however, until the innovations of black-figure vase painting that the myth
could be represented in more color and detail in the 6th century BC. By inspecting Figure 2.2, an
amphora by Exekias, we can see the similarities between Achilles and Penthesileia in style,
armor, weaponry, and fighting tactics. 39 Consistently with gender norms, Achilles is painted
black while Penthesileia is rendered in white glaze, added after firing. If it were not for their
names and the difference in skin color, it would be hard to conclude that Penthesileia is in fact an
Amazon, i.e., that she is actually a female. Both figures otherwise appear very Greek, the most
important aspect gleaned from the vase. However, the myth remains the same visually. The male
Greek hero Achilles painted in black seems to be more dominant over the female villain
Penthesileia painted in white when compared to the much earlier representation of figure 2.1.
The amphora’s painter Exekias would have been familiar with the story that they are allegedly
falling in love at this exact moment and brings his own interpretation to the scene. The locked
gaze between them is very intense. Also note that Achilles’ face is mostly obscured by the
helmet and hers is not. The impact on the viewer of this piece would have been striking,
conjuring up deep emotions. This scene is one of love and tragedy. Achilles has fallen in love
with an Amazon, yet his Greek cultural heritage dictates that Penthesileia represents an
antagonistic view of what Greeks perceived to be cultural and gender normality. Perhaps Figure
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24

2.2 is a visual representation of the ideals of Greek gender dominance. As the 6th century BC
continues to unfold, there are fewer representations of the Achilles and Penthesileia myth
compared to the increased popularity of black-figure vase paintings of Herakles and his
adventures.

Herakles
Although Achilles and Herakles are both referenced in Homer’s works, it seems as
though Achilles was first to truly encounter the Amazons in art. Herakles’ most well-known and
documented myth consists of his 12 Labors; however, there is no mention of Herakles’ labors in
Homer’s surviving work. The Iliad briefly references some adventures undertaken by Herakles
that would eventually be incorporated into the canonical 12 Labors, and lesser lost works
restated by later writers suggest that prior to 500 BC, only half of his labors were written about.40
In Herakles’ ninth labor, Herakles is sent by king Eurystheus of Tiryns and Mycenae to obtain
the belt of the Amazon queen Hippolyte, because the king’s daughter Admete desires it. In
meeting with the Amazon queen (in her kingdom), Herakles is promised the belt peacefully.
However, Hera, disguised as an Amazon, spreads mistrust between the Amazons, stating that
Herakles intended to kidnap the queen herself. The Amazons attack Herakles’ ships, and
Herakles kills Hippolyte and takes the belt. It is important to state that it is not until Apollodorus
in the 2nd century BC that the labors of Herakles, especially the labor of Hippolyte’s belt, are
fully understood in literary context. Whether this is due to the loss of important works, or the
constant reinterpretation of the myth by ancient writers between the 7th to the 2nd century BC, can
be debated. There are simply not enough surviving written works to establish why Herakles’
40
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myth of the 12 Labors cannot be agreed upon. However, there are, from the mid-6th century on,
numerous vase painting examples to show some visual cues within the myth itself.
Generally speaking, literary sources tell us that Herakles went to the Black Sea area, to
the Amazons’ home territory, for some sort of adventure against them. From vase paintings of
the 6th century Athenian vase painters took this theme up somewhere around 570 BC without
apparent precedent.41 A great example of this is Herakles fighting Amazons pictured on the
Name-vase of the Timiades Painter-Two-handled jar (Tyrrhenian neck-amphora) from Vulci,
Italy. It is a ceramic, black-figure that is found in the Museum of Fine Arts, Boston. 98.916 565550BC . 42 The iconography of the amphora is consistent with the style of Figure 2.2 in terms of a
male Greek hero rendered in black fighting and dominating a female Amazon villain in white.
Since this jar, along with others from the same workshop—the so-called Tyrrhenian Group—
were mostly found in Italy (this one in Vulci), it may be concluded that this piece was intended
for export to the Etruscan world. 43 The overall general myth of Amazons seems to have been
known at this point, or at least well visualized, by the entire Greek world and the Etruscans as
well: Greek heroes dominating Amazon villains.
Somewhere around 530 BC, the dress/weapons/armor of the Amazons begin to change on
vase paintings. Figure 2.3 shows at left an Amazon wearing a cap and carrying a bow. 44 These
items are that of the dress and weaponry of Scythians, who lived in the Black Sea region on the
periphery of the eastern Greek world. Why this particular painter decided to incorporate Scythian
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dress into a Greek myth can be speculated upon, but what can be said for certain is that Scythian
dress was known to the Greek artist. This means that Greeks were certainly in contact with
foreigners close enough to Greece that their apparel was well known. The myth is beginning to
change visually to highlight the Amazons’ foreign nature through dress and appearance.
As stated previously, the Greek world was becoming more in contact with the outside
world geographically and beginning to mold the features of other cultures they were in contact
with into their own Greek mythologies. Peoples from Asia were applying pressure, culturally,
economically, or influentially on the Greek known world. The myths of old of Achilles and
Herakles fighting Amazons from afar (what they considered barbaric/Oriental/Asiatic) were
materializing into actual encounters with peoples from the fabled lands of the Amazons, resulting
in alterations of the Amazon myth. The Persian Wars of the very late 6th century and throughout
the first quarter of the 5th century would go on to further change the myth of the Amazons
dramatically.

Persian War/Periklean Period: Civics, Propaganda, and Creativity
As stated previously, by the end of the 6th century, the Greek world was in military
conflict with the empire of Achaemenid Persia. No longer were Greek colonies on the periphery
of the Greek world skirmishing with small unorganized tribes of foreign peoples far away from
Greece. A true centralized civilization, the Persians, were applying pressures (cultural, military,
religious) to the Greek world as a whole, beginning with the Greek cities of Ionia (modern day
Turkey). At the same time, a new system of government was introduced to Athens: democracy.
In the last decade of the 6th century, Cleisthenes introduced demokratia to Athenian society.
Within fifty years Athens would become, largely as a result of their successes in the Persian
27

Wars, the self-professed power source of government, military usage, cultural norms, societal,
and religious/mythological ideal aspects in the Greek world. The centralization of power that
Athens would form during the 5th century would forever change these components in Greek
civilization. Although the Athenian “Empire” did not mirror the same construct as the Persian
Empire—that is, with a monarch as ruler—their influence was stressed through economics,
diplomacy, and cultural factors. Athens’ rise to power would also change Greek mythology
dramatically, especially with regards to interactions with foreign peoples, and in particular
Amazons. 45
During this tumultuous period, a number of well-known Athenian writers/historians
furthered the metamorphosis of the Amazonian myth: Pindar (518-438 BC), Hellenikos of
Lesbos (491-405 BC), Herodotus (484-425 BC), and Hippokrates (460-370 BC). These men
were all well-educated, well versed in Greek mythology, had read Homeric phase epics (some of
which no longer exist), and were heavily influenced by events in their own lifetimes. Civic
officials like Kimon (510-450 BC) and Pericles (c.495-429 BC) used civic monuments, religious
sculpture, and public space to push Athenian doctrine and cultural propaganda that included the
myth of the Amazons heavily. Artists like Mikon and Polygnotos of Thasos would use these
public/civic spaces to incorporate changes in the Amazonian myth visually. Vase painters of the
Athenian region would incorporate twists into the Amazonian myth visually by changing heroes,
heroes’ roles in the myth, and the style in which combatants are portrayed, as well as how the
Amazon warrior was perceived to look (dress, armor, weaponry, and tactics). Fifth century
Athenian mythology of the Amazon changed significantly.
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Classical Writers
Beginning with Pindar (c.518 – c.438 BC), the writers of the Classical period began to
introduce some interesting characteristics into their Amazonian characters. Pindar wrote two
interesting works that added Amazons into their tales: Olympian 8&13 and Nemean 3.38 after
498 BC. In the Olympian 13 Pindar describes an encounter between the Greek hero Bellerophon
and Amazons:
He assailed from the lonely bosom of the chill air that army of womankind,
the archer host Amazons46
Pindar also describes the Amazons in the Nemean 3.38, saying that the Amazons with their
brazen bows are presented as mighty opponents. And from Olympian 8 Apollo helps the
defenders of Troy in which the Amazons are described as “well horsed” and living on the farther
side of Troy. A few points stick out in Pindar’s descriptions of Amazons. As seen from Figure
2.3, around the end of the 6th century, the weaponry of Amazons on Athenian vase paintings
changed, in particular the usage of bows. The idea that Amazons are militaristic and female is
also stressed, due to Pindar’s usage of the Greek term for womankind. Lastly, the reference to
“well horsed” describes their tactics in battle of using horses. These points will be further
discussed in later chapters.
Herodotus takes up the reinvention not long after Pindar. The mid-5th century historian
summarizes that the Amazons are descendants of the Sauromatae, a tribe living around the Black
Sea beyond Thrace and Scythia. His version states that the Amazons were taken prisoner by
Greeks on one of the numerous adventures by Greek heroes. The Amazons killed their captors
and founded a new society that mated with their Scythian neighbors, keeping female offspring to
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further the Amazon society and returning male infants to their fathers. The Amazons rejected the
Scythian cultural norms of women doing women’s work and becoming a part of the male’s
family: 47
We are riders; our business is with the bow and spear and we know nothing
of women’s work; but in your country no woman had anything to do with such
things and your women stay at home in their wagons occupied with feminine
tasks and never go out to hunt or for any other purpose. 48
In short, Herodotus tells his Greek readers of Amazons’ intentions towards men and their
cultural interactions with regard to gender norms and the interactions between Amazons and
outsiders sexually.49 Herodotus is telling the Amazon myth from the perspective of the female
Amazon. This is new, although his intent is still to highlight how different they are from the
Greeks. Herodotus is still viewing perception from a Greek perspective. Herodotus uses gender
norms to stress these points of view.
The next classical author, Hellanikos of Lesbos, was an Ionian Greek who wrote about
the history of Athens. First and foremost, he was Ionian, which means that his people were in
direct contact with the Kimmerian people who had first invaded Greek society. They were in
direct conflict with Scythians on occasion, and were the first Greeks to be oppressed by the
Persian Empire. My own opinion is that Hellanikos may have had a stereotypical bias in
concerns with cultures of the East since he had first-hand knowledge of their cultures. Amazons,
meaning “without breast,” comes from Hellanikos’ account of the history of Amazons, saying
that their right breast was removed and cauterized, probably for the importance of archery. He

47

Herodotus 4.110-8, taken from Lorna Hardwick’s, “Ancient Amazons-Heroes, Outsiders or Women.” 17-19.
Herodotus 4.114, taken from Hardwick, 17
49
Stewart, “Imagining the Other”, 577.
48

30

goes on to describe them as a golden-shielded, silver-axed, female, male loving, male infant
killing host, which is in direct contrast to what qualities are expected from Greek women. 5051
Hippokrates is best known for his contributions to medicine, though he did write on the
history and mythology of Athens. Hippokrates did most of his work after the Persian Wars in a
time where Greek cultural, societal, and gender norms were fully established. It is no wonder that
a great portion of his writings detail the differences between Amazons and Greek women with
regard to body type, gender role, and societal contributions. Hippokrates describes their sexual
unripeness of the nubile adolescent that may suggest a comparison between unwed Greek
women and Amazons.52 He further describes that:
So, until they marry and lay aside their weapons, Amazons are unruly teenagers:
unripe, undeveloped, undomesticated, and unrestrained. Living beyond the
confines of polis society, they mate with men at their own convenience and
pleasure and maim or kill the male infants born of these promiscuous liaisons. 53
The point to be made here is that Hippokrates is more concerned with how women should act,
rather than the mythology of the Amazons itself as a mythological icon for the superiority of
Greek male heroes. This is undoubtably a reinvention of the Amazon myth for gender norm
purposes.
By dissecting these writers’ works in chronological order, a repurposing of the Amazon
myth can be fully understood in context. Pindar’s work takes place as the Persian Wars are just
beginning, and contact with the Persian world is a new medium to incorporate into the Amazon
myth. More emphasis is on who the Amazons are (who are the Persians). Herodotus writes his
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most influential work at the height of conflict while trying to incorporate a supposedly nonbiased (I use this term loosely because Herodotus, I believe, was trying to understand “barbaric”
cultures) opinion of Amazons in a historical context. Hellanikos’ opinions of Amazons
(Persians) come from the fact that his homeland, Ionia, was the first Greek society to come in
contact with Far-East cultures: Scythians, Persians, and in mythology, Amazons. He is also
writing when hostilities to the Greek mainland are in dire conflict. Finally, Hippokrates writes
after Athens has established dominance over Persia and the focus is now on how a civilized
society should conduct itself. In conclusion, there is a reinvention of the Amazon myth from a
purely mythological tale of Greek heroes and far-off villains to a description of the polar
opposite of Greek society. In the Pre-Persian war period, Amazons were mythological entities
who were admired first from afar for their military might and then later as a mystic society with
values and norms that seemed exotic to Greek men. With the invasions of the Persian Empire of
the late 6th and throughout the first half of the 5th century, the myth of the Amazons becomes a
direct description/interpretation of barbaric, uncivilized people, who are the exact opposite of
women in the Greek polis. This description of Amazons is reinvented and is incorporated into
their mythology.
Figures 2.4, 2.5, and an Athenian Red-figure bell Krater found at Spina and attributed to
Polygnotos, I believe, show visually the change in the mythology of the Amazons when viewed
chronologically.54 Ca. 520 BC, the importance of highlighting the femininity of Amazons
became a major theme in vase paintings as we see in figure 2.4. The women painted on this vase
are thought to be Amazons; however, they are dressed in typical Greek female clothing. The
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scene in which they are swimming shows their bodies to be slender, curvy, and there are even
indications that the Amazons have female features (breasts). The armor in which they are
dressing themselves is typical to that of Greek foot soldiers: leather chest piece, shield, long
spear.
By the time of the Persian Wars, showing mythological Amazons in Persian dress
became an analogy of war against a Near Eastern society as is in Figure 2.5. If we look at the
mounted Amazon and the two other Amazons on foot to the far right, their attire does not
resemble that of earlier renditions like Figure 2.4: that is to say, their dress is not Greek. The
trousers and cap which they wear have influences from Scythia and Persia. The Amazon to the
far left still is using a shield; yet, that shield is Near Eastern in character. All Amazons pictured
are still using long spears which were staple weapons of Greek foot soldiers. A significant
change in the painting is that the Amazons do not look very womanlike as in Figure 2.4. If the
viewers did not know the context of the scene portrayed, the Amazon combatants may be
misinterpreted as male warriors from a non-Greek area rather than female Amazons. I believe
there is a blending of older characteristics of the Amazon myth that date prior to the Persian
Wars and the beginning of what would dominate Amazon mythology (appearance, femininity,
social/cultural context) in the years following the Persian Wars. There are characteristics of the
Amazons in this figure 6 that are still Greek and a bit that are Scythian and Persian.
Finally, by 440 BC and after the Persian Wars, Amazons needed to represent an opposite
personification for females within the polis. 55 The Amazons advancing and women fleeing to a
bearded Patriarch, Athenian red-figure bell Krater found at Spina and attributed to Polygnotos
(ca. 440BC) is a vase painting done after the Persian Wars that represents Amazons completely
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influenced by Scythian and Persian characteristics. Just by looking at the Amazon to the far left
of the vase we can see that the costume and appearance resemble Persian foot soldiers. 56 The
garment the Amazon is wearing, the pattern on the garment, and the half-moon shield are all
Persian in influence. As is in Figure 2.5, without context it would be difficult to decipher that the
Amazons are women and not Persian men.
The Amazons’ appearance, their masculine/feminine qualities and characteristics, and
cultural/societal contexts will be discussed further in the following chapters. Before discussing
Amazons in civil, governmental, and religious monuments and sculptures, however, a brand-new
Amazon myth needs to be discussed that appears in 5th century Athens: Theseus and the
Amazons.

Theseus and Antiope
With the rise in Athenian power during the 5th century BC, a need for an entirely
Athenian hero must have been apparent to those in positions of political power and social
influence in Athens. Athens needed its own, individual, mythological hero: Theseus. Theseus’
exalted status in the greater Panhellenic world had been known since the writings of Homer. It
was not until Athens’ rise to power, however, that Theseus himself gained demi-god status.
Athenians expanded upon and elaborated his myth, which gave him greater visibility among
Greek heroes, even to the height of rivaling Herakles in popularity. The heroic tale that best
reflects the reinvention of mythology for political, social, and cultural means is Theseus and
Amazon Queen Antiope.
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Thanks to Plutarch we know that sometime between the end of the tyrant Hippias’ (527 510 BC) rule in Athens to the birth of the democracy in 508 BC, a now lost epic poem was
written: the Theseis.57 In this poem Theseus is given an Amazon story to rival that of Herakles.
Theseus is also given his own set of labors, including the expedition to the Amazonian
homeland. Theseus is well received by the Amazons, although he kidnaps their Queen Antiope,
rapes her, forcefully brings her back to Athens, and then finally marries her. The Amazons then
invade Greece to liberate their queen. They besiege Athens, and are defeated by Athenian forces
led by Theseus and Antiope. The point of notice is that Antiope changes allegiance: an Amazon
fighting now as a converted Greek. Antiope fought with her husband to defeat the Amazons in a
manner in which Athenian women should conduct themselves, meaning that Greek women
should always strive to uphold their polis (city), home and hearth, and follow the leadership of
Athenian men. Although Antiope was an Amazon warrior who became Greek and fought
alongside her husband Theseus, Greek women were never meant to actually fight. I believe the
message that this reinterpretation of the myth is intended to tell Greek women is that they should
always do what is best for the city-state. Stewart suggests that the Theseis was written to boost
an Athenian icon to the status of national hero, and to rival Herakles on a Panhellenic level. 58
There is merit to Stewart’s suggestions. Athens at this time was certainly involved in geopolitical events that were occurring not only around the borders of Greek society, but within
Athens itself. Transitions from tyrannical rule to fledgling democracy, mixed with outside
military pressure, created an opportunity for Athens to come to the forefront of Greek culture. As
we have seen throughout history, when a civilization comes to power on a regional/global plane,
there tends to be a necessity to bolster that culture’s identity. Re-inventing the Amazonian myth
57
58

Plutarch, Thes. 26-28, In Stewart, “Imagining the Other,” 577.
Stewart, “Imagining the Other,” 577.

35

once again allowed the Athenian elite direct lineage to past Greek heroes and power structures:
Herakles and Mycenaean culture. It is also of merit to acknowledge that around this exact time,
Athenian vase paintings depicting Theseus’ exploits into the land of the Amazons first appear
and gradually increase. Scenes also include the rape of Antiope.
By looking at The Abduction of Antiope by the Expedition of Theseus and Herakles,
Athenian Red figure Kylix, Provenance unknown, c. 510BC by Oltos(Ashmolean Museum,
Oxford, 1927.4065) , it is safely assumed that the intention of this kylix is to bring Theseus to the
same status as Herakles. 59 The kylix’s painter has rendered Antiope in almost certain Persian
dress, a new twist to the visual representation of Amazons which will be further discussed in the
next chapter.

Amazons in Civic and Religious Monuments and Sculptures
Throughout the breadth of the Persian Wars, two Athenian, historical heroes, left their
imprint on Athenian society: Kimon (510-450 BC), and Perikles (495-429 BC). Both men were
military heroes who fought and led forces against the Persian empire, civil authorities that
facilitated change in Athenian society, and designed nuances to the visual concepts of the
Amazon in order to strengthen Athenian cultural ideals. Kimon and Perikles also commissioned
three important monuments in key locations in order to bolster Athenian importance, dominance,
and significance. Each monument included Amazons to further specific propagandistic
undertones: Athenian power, “correct” gender-norms, and warnings to Athenian citizens. It is
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vital to point out that state-sponsored monuments are not pop culture that can be bought or sold
like vase paintings. Rather, they are state-funded propaganda that influences pop culture. Gender
norms will be discussed further in chapters 4 and 5 ,as well as the social and political contexts of
these government funded projects.

Athenian Treasury at Delphi, ca. 485 BC
Thanks to Maryl B. Gensheimer’s work in her article “Metaphors for Marathon in the
Sculptural Program of the Athenian Treasury at Delphi,” we can identify a few key underlying
themes. Scholars are in general agreement that the treasury depicted Amazons, Athena, Herakles,
and Theseus in its metopes. The metopes were separated into two distinct Amazonomachies: one
that is Herakles’ labor and the other that is Theseus’ story. The Amazons are shown on
horseback, dressed unmistakably as Near Eastern, and are being defeated by Greeks. This is the
first known Greek monument that shows both Theseus and Herakles. It is generally speculated
that the Treasury is thought to have been commissioned as a victory monument after the Battle of
Marathon in 490 BC (as Pausanias says much later). 60 This treasury would set a further
precedent for how Amazons would be represented in Athenian society and culture: Amazons
would forever be seen as an attacking force that was defeated by brave and heroic Athenians on
Athenian soil.61 The treasury is important for a few main reasons. It was on display at a
Panhellenic sanctuary for all Greeks to see (Figure 2.6). The iconography of the Amazons and
placing Theseus along with Herakles enforced Athens’ agenda. Amazons would be viewed in
more of a gender specific context.
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After the Persian defeat in 479 BC under Kimon, the myth of Theseus and the Amazons
would undergo further significant alterations. Athenian writers and artists presented the invasion
myth in a variety of ways, not always centering on specific details of the myth but rather
incorporating various aspects. These changes in mythology may be derived from the fact that
after the two mainland invasions by the Persian Empire, and their subsequent defeat, Athenian
writers and artists played up the invasion myth of the Amazons and, in fact, tried to rewrite
history. 62 In the newest version of the story, the Amazons under the leadership of Molpadia
invaded Athens in order to revenge the rape and abduction of Antiope. The Amazons tried to
assault the Akropolis by storm and were repulsed by Theseus, Antiope, and brave Athenian
soldiers. Antiope was, however, killed by the new Amazon queen before the complete
destruction of the Amazon force. Many Amazons were believed to be buried around Athens. 63
The importance is that Theseus’ Amazon myth now includes an Amazonian invasion. In
historical context, the Persian army was successful in sacking the Akropolis. In this new
mythology of Theseus and Antiope the Amazons were defeated before they could destroy the
Athenian Akropolis.

Stoa Poikile by Mikon and Polygnotos, c.470-460 BC
Thanks to Pausanias we have an idea of what the Stoa Poikile (Painted Stoa) in the
Athenian Agora looked like, although neither the stoa nor its artwork survive today. The painted
portico was commissioned by Kimon to commemorate the final defeat of the Persians. Within
the stoa, four painted panels tied achievements of the fifth century Athens to the past: the
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mythical fall of Troy, an Amazonomachy, the historical battle of Marathon, and a fourth painting
whose subject remains debated were portrayed in order to reaffirm Athenian legitimacy.
Mythology was used to tie historical Athenian achievements to a Panhellenic mythical past. The
Amazonomachy may have been added with the intent to further bolster the new Theseus myth.
The new interpretation of that myth was Amazons had been defeated when they attacked Athens
in the mythical past is rewriting history in order to make a correlation to Athenian historical
heroes that repulsed the Persian invasion. (It seems as though the historical fact that the
Athenians had abandoned Athens to the Persian invasion was omitted.) The description by
Pausanias and a reconstruction by David Castriota allow for an understanding of how Amazons
were depicted visually in mid-fifth century Athens. Amazons seem to have been deliberately
dressed in Persian attire. Reasons for depicting Amazons as Persians will be discussed further in
chapters to follow. 64

The Parthenon ( 447-438 BC)
The Parthenon’s Amazonomachies, found on the west metopes as well as on the shield of
the now-lost Athena Parthenos statue inside, are important for the simple fact that they were
placed on the single most important building project of Athens and on the actual site of the
Amazons’ mythical invasion. Author Katherine Schwab states in her work “Celebrations of
Victory,” that “the west series was the first to be seen by ancient visitors to the Acropolis (as it is
today), and the battle of Amazons fighting Greeks across the fourteen metopes seems to have
been placed in the western position intentionally.”65 In the badly worn metopes, the Amazons are
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shown mounted; about half of them have their right breast bared; and the Amazons are shown
attacking the Akropolis that is defended by Theseus. Schwab goes on to add that versions of the
mythology now include that fact that the Amazon Queen may have followed Theseus home after
his exploits despite protests by her fellow Amazons. The Amazons proceeded to then besiege the
Acropolis and were defeated by Theseus with the help of the former Amazon Queen, now his
wife. 66
The Parthenon is the culmination of all celebratory and government sponsored
monuments. The stoa’s intentions may have been to reinforce Athenian interpretation of the
Amazon myth as an avenue to project Athenian cultural aspects of how civilized societies should
conduct themselves in all matters. The Parthenon’s Amazonomachy was intended for the
audience of the Athenian citizen body, as well as any visitors to the city. As various modern
scholars suggest, the Amazonomachy was used for various reasons67. Amazons were a mythical
foe that was defeated by an Athenian hero: Theseus. By now, Theseus’ status rivaled that of the
Panhellenic heroes, Herakles68 and Achilles. Athens was the driving force in defeating Persians.
Plutarch even mentions that the Athenians saw Theseus leading the army at the Battle of
Marathon in full battle gear in the charge against the Persians. 69 Persians were an outside force,
considered barbaric by the Athenian people and as examples of hubris. 70 To the Greeks, Persians
and Amazons were both eastern. They both had similar cultural and societal aspects. Indeed,
Athenians invented the orientalist idea that Persians indulged in feminine qualities and
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behaviors. 71 It is interesting that, within this parallel, Amazons were presented as un-feminine
because they were warriors, while Persians were presented as feminine because of their
perceived over-indulgent personalities. Athenian mentality towards Amazons and Persians seems
to have stemmed from a mindset that tried to use “logical” thought to tie Amazons to Persians.
Amazons were warriors and women. Women were wild by nature in Classical Athenian thought.
Amazons and Persians are wild and barbaric. Civilized women, by contrast in Athenian thought,
are not wild because they are tamed by men. Athenian women should not act like Amazons or
Persians, the monuments seem to suggest. This is how the evolution of the Amazonian myth
historically unfolded in Classical Athens. Chapters 3-5 will go further in depth to these aspects of
culture within Greek society.
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Figure 2.1: Votive terracotta shield found in a bothros at Tiryns in (Nafplio museum, ca. 675BC Nauplia 4509.)
Commons.wikimedia.org/wiki/File:Terracotta_votive_shield,_early_7th_BC,_AM_of_Nafplio,_2 02280.jpg
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Figure 2.2: Achilles Slaying Penthesileia. Athenian Black-figure Amphora by Exekias 530-525 BC
The British Museum London B 210 ( The Trustees of The British Museum)
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Figure 2.3: Athenian Black Figure small neck-amphora of the Medea Group showing Herakles fighting Amazons, c.
520 BC. (The Metropolitan Museum of Art. 61.11)
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Figure 2.4. Amazons arming and girls swimming, from an Athenian amphora attributed to the Andokides Painter.
Ca. 520BC. (Louvre, Paris F203).

Figure 2.5. Amazonomachy, from an Athenian Red-Figure volute krater found at Numana and attributed to the
Painter of the Woolly Satyrs. Ca. 460BC.(Metropolitan Museum of Art, New York 07.286)
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Figure 2.6: Athenian Treasury at Delphi. Photograph by Erik Drost.
Commons.wikimedia.org/wiki/File:Athenian_Treasury_(5986586369).jpg
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CHAPTER TWO
A NEW AMAZON: INVENTION OF WONDER WOMAN IN THE 20TH/21ST CENTURY
In juxtaposition to the Ancient Greek myth of the Amazon warrior woman is the 20th
century character Wonder Woman from DC Comics. Diana Prince (better known as Wonder
Woman) is an Amazon princess from a society comprised entirely of warrior women living on
their island paradise of Themyscira. Wonder Woman was invented by William Moulton Marston
(1893-1947) to be a symbol of what women could be, and in the opinion of himself and peers
reflecting on his work in the past few years, what women should be in the modern world. 72
Wonder Woman was created in a time of moral and cultural conflict between multiple, differing
ideologies: World War II and the armed conflict between imperialistic nations. Wonder Woman
was invented as a heroine who battled the injustices of the German, Italian, and Japanese
enemies and championed the forces of good, i.e., the Allied powers. Yet in similar fashion to the
Ancient Greek Amazon myth, Wonder Woman’s story changed after WWII and the death of her
creator Marston and continued to transform through time.
Throughout the late 1940s, 50s, 60s, and 70s. Wonder Woman’s myth changed for
various reasons. Her mythology was in constant reinvention. Different cultural, political,
religious, and gender forces remolded Wonder Woman to become a symbol for various causes,
conflicts, and cultural changes, similarly to how Ancient Athenians reinterpreted or reinvented
the Amazon myth in ancient times. Indeed, the changes in American society through the end of
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the 20th century almost culminated in the death of the Wonder Woman “myth,” yet in the early
parts of the 21st, DC Comics and authors/directors like Patty Jenkins once again reinvented
Diana Prince to be a symbol of so much more than just a cultural icon. Before interpreting the
change and manipulation of myth through the guises of appearance (costume, weapons, tactics,
and lore); masculine and the feminine (behavior, identity, audience and viewers, and
relationships), and society and cultural context, a historical background of the ancient Greek
Amazon myth, the 20th century invention of Wonder Woman, and the 21st reinvention of Diana
Prince needs to be thoroughly mapped out.
The myth of the Amazon Warrior Woman survived through the millennia solely as the
basis for scholastic studies of the classical Greek and Roman literature. Few attempts were made
by scholars, artists, and writers to expand on or interpret the myth of the Amazon past the point
of a mere footnote of Ancient Greek history. It was not until the 20th century that a new medium
of storytelling would again explore the ancient warrior women of Greek mythology.
The comic book or “comics” have their origins in 18th century Japan and were
introduced to the United Kingdom and United States in the middle of the 19th century. 73 It was
not until the 1930s that comic books became very popular in the United States. As far back as the
invention of the printing press, people have used drawings to express a particular political or
socio-economical point of view in order to persuade a group, culture, or entity to think like the
publisher of said drawing. These publications, usually printed within a newspaper, intended to
project a certain point of view onto their populations. The intended viewers were almost
certainly always the male voting body of the state. The 1930s brought about a change in
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mentality. Illustrators and publishers began to use comics as a way to express cultural norms and
values to the youth of their countries, especially in American culture. 74 The shift in cultural
thinking allowed for the reinvention of an ancient Greek myth: The Warrior Women of the
Amazons.
In Tim Hanley’s 2014 Wonder Woman Unbound: The Curious History of the World’s
Most Famous Heroine, Hanley believes that Wonder Woman has gone through a Golden, Silver,
and Bronze Age of importance, prosperity, cultural focus, representation, and audience, by which
he means golden age being the pinnacle and bronze being the last vestige of popularity, with
silver being in between. Author Tim Hanley also uses the Golden, Silver, and Bronze ages of
Wonder Woman to refer to the different periods of time in which Wonder Woman was written
and edited by different people which fits nicely with Wonder Woman’s popularity. I suggest that
this fluidity coincides with a changing and dynamic global, political, social, and cultural norm
ideological train of thought.
Wonder Woman’s creator William Marston was once quoted in saying :“Frankly,
Wonder Woman is psychological propaganda for the new type of woman who should, I believe,
rule the world…There isn’t love enough in the male organism to run this planet peacefully.” 75
Marston, the creator of the famous female superhero, stated this to comics historian Coulton
Waugh. The inventors of Wonder Woman were American psychologist, inventor, and author,
William (Charles Moulton) Marston (1893-1947) and artist Harry G. Peter (1890-1958). It is
widely known that Marston’s wife Elizabeth Holloway Marston (1893-1993), and polyamorous
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life partner Olive (Olive Richard) Byrne were the inspirations for the classic comic character
Wonder Woman. 76 Aside from being active in the feminist and suffrage movements of the early
20th century, their personal, and to a certain extent, professional lives are of no or little
importance to this particular topic. 77 The real importance is in the aspects of society that were
occurring in this tumultuous era that created an opportunity for Wonder Woman to find her
niche.
Wonder Woman arrived on the scene in October 1941 in All Star Comics #8 (Figure 3.1)
with her first featured presentation in Sensation Comics #1 in January of 1942 only a month after
America joined World War II. The Wonder Woman title has been published by DC Comics
almost continuously since creation, and it seems to be very flexible with origin mythology, story
lines, enemies, and allies of the character (these changes will be discussed in detail later on). By
looking at the reasons for the sometimes dramatic, and yet other times subtle, changes within the
ideology and mythology of 20th/21st century Wonder Woman, a divergency I believe can be
drawn to the changes in Amazon mythology of Ancient Greece. Amazon mythology became
more and more a metaphor for antagonistic pressures placed upon ancient Greek society whereas
Wonder Woman became more and more of a hero for not only women, put for the American
people.
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Marston’s Golden Age Wonder Woman 1942 – 1947
Background
The history or origin of Wonder Woman was created in an atmosphere of growing
tensions between The Allied Powers and Axis Powers. Although Marvel and DC writers created
other superheroes right before or during World War II, almost all of them were men: Superman,
Batman, Captain America.78 Since Marston, his wife, and their significant other were highly
educated, Greek mythology must have been an area of knowledge to Wonder Woman’s creators.
Ancient Greek writers in 5th century BC Athens used Persians and any other
“Barbaric/Oriental” 79 group on the periphery of their world as sources for tension in their works.
Marston had the Axis Powers (especially Germany) as a natural antagonist for his new comic
character. Similarly, like the ancient Greeks, Marston used a mythical figure as polarizing
centerpiece for a social/political movement. 80 However, the Amazon Wonder Woman is cast as a
heroic figure and as worthy opponent in 20th century American pop culture rather than a worthy
foe/villain like the Amazons in ancient Greek times. Another stark contrast that Marston may
have developed out of the Ancient Greek myth is that Wonder Woman was never meant to be
portrayed as an antagonistic figure for women as Amazons were for ancient Athens. Rather,
Wonder Woman was created to unshackle the trope of “damsels in distress” that was
commonplace in 20th century American media. As observed by author Michelle Finn, “Using his
pop-culture heroine as a vehicle for his feminist agenda, Marston intended to spread his message
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of female love leadership to the widest and most impressionable audience possible.” 81 Marston’s
intentions for Wonder Woman as an icon for the feminist agenda will be discussed later, but at
the present moment, the point to note is that 20th century contemporaries believed strongly in the
social/cultural/political implications that Wonder Woman could have for women within
American society. More specifically, Wonder Woman could be a champion for the equality of
genders. Using Wonder Woman as a metaphorical tool could at least bring about a shift in
perception or acknowledgement of cultural and gender norms within 20th century American
society. Amazons to Ancient Greeks were perverse, but the Amazon princess Wonder Woman
was idolized as a heroine in the 1940s, or at least that was what Marston and his team’s goal
seems to have been.

The Original Wonder Woman Origin Story
Wonder Woman’s origin story takes a chapter out of Ancient Greek mythology. Similar
to Classical Athenian stories, Princess Diana is an Amazon who lives on the Amazonian home
island of Themyscira. Sculpted by clay by her mother Queen Hippolyta (whose very name comes
from Greek myth), Princess Diana was given superhuman powers as gifts by the (Greek) gods.
Thousands of years ago (from modern times) Amazons had been imprisoned by Hercules in his
quest to capture the girdle of Hippolyte which he concluded through trickery and deceit; here,
too, the story in the comics builds upon one of Hercules’ actual labors. After their escape, the
Amazons withdrew from the violent world of men and were led by Aphrodite to the hidden
place, Paradise Island (Island of Themyscira). Wonder Woman’s origin story seems to
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conglomerate a few different Greek Amazonian myths and legends into one. 82Again, I believe
this was intentional to, first, create less confusion for the intended audience—simply because the
ancient Amazon myth has so many variants it is sometimes difficult to follow (please see chapter
1 for reference)—and, second, to give Princess Diana, or Diana Prince when she lives amongst
the mortals, a strengthened, understandable origin. When Steve Trevor crash-landed on Paradise
Island, the background was set for Wonder Woman to become a new form of Amazon: The
Wonder Woman. It seems to be common knowledge that comics in the 40s were intended, for
the most part, for the youthful males of American society but not exclusively.83 Wonder Woman
was here to fight the evil powers of the Axis foe, be an icon and mentor to the youth, and a
beacon for the increasingly popular feminist movement during the war-torn society of the 1940s.
As stated in Wonder Woman #1:
Men are governed by Mars, the god of war, and wish to use violence to dominate
others. “My men will rule with the sword,” Mars proclaims. Women, on the other
hand, are guided by Aphrodite, the goddess of love and beauty, who counters
Mars’ aggression: “My women shall conquer men with love.”84
By placing this conversation between ancient Greek gods into the Wonder Woman comics, it can
be theorized that Marston intentionally wanted to bring awareness to the gender struggles of
American society during the World War II period by reinventing mythology as a means for
social justice and gender recognition.85 It may be a strong possibility that Marston knowingly
used an ancient mythological female antihero (The Amazons) cast in the opposite role of hero
(Wonder Woman) to highlight the need for a change in the perception of women and their roles
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in society which will be discussed in depth in chapter 5. In a 1943 article in American Scholar,
Marston stated that, “it seemed to me, from a psychological angle, that the comics’ worst offense
was their blood-curdling masculinity.” 86 Wonder Woman was a character who had been
reinvented in a time where a new type of hero may have been exactly what a war-torn world
needed: A true golden age for a Wonder Woman.

Kanigher’s Silver Age Wonder Woman 1947 - 1968
Background
Unfortunately for Marston, and for Wonder Woman as well, Marston died of cancer in
1947. Marston’s death in 1947 left a fledgling heroine vulnerable during a time when the world
was trying to heal itself from a decade of constant strife. Domestic normalcy, a return to the oldworld beliefs and views on culture and norms, seemed to be the only factor driving American
society throughout the late 1940s, 50s, and 60s. Men returning from the front displaced the
women who had rivetted and wrenched the war machine industry. Women were silently forced
back to the home front with their wartime duties as distant memories. The comic industry waned
in the face of increased pressures on what were considered appropriate roles and actions within a
society, as will be discussed later in this section. These cultural influences forced Wonder
Woman into a pre-determined and designed corner. Where wartime Wonder Woman was a
symbol for anti-Axial, anti-warmongering, women as a new hero, postwar Wonder Woman
would have to wear the costume of the confused heroine who struggled with her place within the
domestic peacetime world.
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Marston’s heir was lifetime comic writer Robert Kanigher (1915-2002). Prior to joining
DC Comics in 1945, Kanigher had written for a variety of mass media including poetry and short
stories, published in magazines, written for radio and film, and even authored several plays. In
1943, Kanigher published How to Make Money Writing. This is important to emphasize because
the Wonder Woman of the 1950s and 1960s seemed to be designed to further economic success
rather than social/cultural change. Kanigher edited and wrote Wonder Woman for over 20 years,
though Charles Moulton was still credited with the stories until the mid-1960s. Kanigher had
worked closely with Marston and filled in for him from time to time while Marston battled
cancer; for the first decade of Kanigher’s tenure, Wonder Woman was “basically a poor Marston
impression. He didn’t continue Marston’s feminist or fetishist themes with any detail, but his
stories were clear attempts to ape Marston’s style.” 87 Kanigher seems to have placed his own
mark on Wonder Woman in Wonder Woman #98 1958. He introduced a new creation
mythology. Wonder Woman was given a new look with the help of new penciler Ross Andru
and new inker Mike Esposito. Kanigher in the later years of writing and editing Wonder Woman
began to incorporate changes, in various degrees, to the social/cultural contextual ideology
represented in the comics. Kanigher purposefully reinvented or restructured an established
character in order to adhere to the social and cultural norms of American society in the
1950s/1960s.
After the death of Marston, his widow Elizabeth had pleaded with DC’s publisher Jack
Liebowitz (1900-2000) to allow her to take over the editorial duties of Wonder Woman. As
stated by Jill Lepore, “the only way to save Wonder Woman, she insisted, was to keep it in the
family.” 88 Her argument seemed to stem from a desire to continue the strong feminist values that
87
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the Marston household had inked and penned into their character.89 Mrs. Marston even reasoned
that she had studied Wonder Woman from an editorial and business perspective.90 However, the
reality of the situation was that comic sales were down after the war, and rival publications were
taking some of the limelight away from Wonder Woman. As a result, DC’s brass decided to go
with Robert Kanigher and his economic background. Elizabeth Holloway Marston then pleaded
with Kanigher to continue Marston’s work; Kanigher may have given her lip service for a while,
depending on the source, though Lepore suggests that “Kanigher filed Holloway’s (dossier on
Wonder Woman) away. Then did with Wonder Woman whatever the hell he wanted.” 91 This
opinion may definitely be correct after Kanigher placed his own stamp on Wonder Woman in the
late 1950s, though the reason may not have been malicious forethought. Rather, it may have been
the constraints that comics were placed under after Fredric Wertham’s crusade against the comic
book industry.

Fredric Wertham and the Comics Code Authority
Fredric Wertham (a famous, or infamous, psychologist/psychiatrist 1895-1981)
immigrated to United States after completing his MD in his native country of Germany post
WW1. His political views could be considered liberal, especially on the topics of racial equality
and gun control. In March of 1948, the U.S. Supreme Court ruled, in the case of Winter vs. New
York, that a section of the New York State Penal Code banning printed material that appeared to
glamorize crime was unconstitutional. The court also found that the terms used in the NY code,
like “indecent” and “disgusting,” had no technical or common law meaning. Lepore notes that
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“Critics of comic books believed that the ruling made a specious distinction between obscenity
(which was not then protected by the First Amendment) and violence (which was).” 92 Fredric
Wertham protested this by organizing a symposium called The Psychopathology of Comic
Books. Wertham’s main goal was to discredit comic books and to underline the breakup of good,
moral fabric that he believed comics consistently pictured towards their intended audiences.
Wertham, it seems, especially had issues with racism, sexual exploitation of women, and the
glorification of violence, particularly gun violence in comic books, which he perceived to be
rampant within the comic book medium. By the end of the 1940s, laws were in place in several
cities and states banning or restricting the sale of comic books. Coupled with two Congressional
hearings on juvenile delinquency in 1950 and 1954, DC Comics and Kanigher, along with the
whole comic book industry as a whole, were forced to adhere to a more restricted social/cultural
code of conduct. Rather than have the government impose restrictions and regulations, the comic
industry created the Comics Code Authority in 1954. The CCA was strict and specific:
The CCA prohibited vulgar language and poor grammar, salacious or exaggerated
depictions of women, and the ridiculing of religious groups, racial groups, or the
police and other authority figures. According to the code, comic books were
supposed to show that in every instance good shall triumph over evil and the
criminal punished for his misdeeds…the CCA forbade the use of the word terror
and horror from comic titles, as well as the depiction of gruesome imagery and
scenes dealing with…torture.93
These changes, in my opinion, forced Kanigher to shift from the rehabilitation of criminals that
Marston’s Wonder Woman pursued. Kanigher instead used Wonder Woman as more of a James
Bond kind of character that used technology to serve justice to enemies of America. It seems as
though Marston intended to use Wonder Woman as a rehabilitation officer rather than
Kanigher’s judge and jury. I will discuss in later chapters a second shift which involves society’s
92
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forceful persuasion of Kanigher to make Wonder Woman look more feminine as well as adhere
to more perceived proper gender roles of the 50s and 60s. As stated previously, the final break
between Marston and Kanigher seems to have taken place in 1958 with Wonder Woman #98.
This is where I believe Kanigher fully and purposefully altered Wonder Woman’s storyline, or
reinvented the Amazonian Princess’ myth altogether to adhere to social and political influences
of the particular time in which the myth was being viewed.

Kanigher’s Wonder Woman Origin History
Before deconstructing the “new” Wonder Woman of Robert Kanigher, it is vital to
acknowledge the historical pressures that mass media, especially comics, were under during post
WWII American society. By looking over Kanigher’s volume of Wonder Woman (Figure 3.2),
some striking differences jump off the page. Her costume (which we will discuss in chapter 3),
femininity (Chapter 4), and overall presentation have changed somewhat. The most significant
piece of information to observe is the top right corner of the comic, which is stamped with the
approval of the Comic Code Authority. The social context and cultural changes that occurred
during this time period (late 1940s-mid 60s) will be discussed in chapter 5, but the historical
changes that altered the comic world are vitally important to understanding why Kanigher may
have been forced to discontinue the lineage of Wonder Woman that Marston had created and
venture off track to forge his own identity and mythology of the Amazon Princess Diana.
Visually, Kanigher began to change Wonder Woman in Wonder Woman #98 (May 1958),
and by April of 1959, Kanigher changed the mythos of Wonder Woman altogether. 94 In Wonder
Woman #105, Kanigher penned a new origin for the DC heroine. According to Kanigher’s origin
94
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story, when Princess Diana was a baby, four gods bequeathed gifts to her: Aphrodite, Athena,
Mercury, and Hercules. Aphrodite-beauty, Athena-wisdom, Mercury-speed, Hercules-strength. 95
The major reinvention of this myth is adding Hercules, who in ancient Greek mythology had
defeated the Amazons and stolen a belt from their queen. Secondly, Kanigher added that the
Amazons had husbands and sons that were off fighting in the world of men who had all been
wiped out by their enemies. Although the addition of men to an Amazon story is not new (some
ancient accounts have Amazons having menfolk who also were killed off), adding Amazonian
men to 20th century Wonder Woman storylines was indeed a brand-new concept. The Amazons
left the world of man by boat and found refuge on Paradise Island where Athena granted them
immortality as long as they stayed on the island. It was not until Steve Trevor (the American
pilot and featured male figure of the Wonder Woman genealogy) crashed into the waters off the
island that the Amazons encountered the world of men again. Although author-historian Tim
Hanley suggests that this version of Wonder Woman was not intended to showcase “American as
a citadel of freedom and democracy”96 nor anything to do with the stresses of WWII, I am
inclined to think if you look at the larger context in which Kanigher is writing Wonder Woman, I
believe it has a lot to do with the cultural and social changes happening in the 1950s. Tensions
with the USSR and the remembrance of the horrors of Nazi Germany would certainly have been
on the minds of everyone who had lived through that particular time period. Hanley further
observes:
Kanigher’s origin story also offered a new approach to the mythology of the
Amazons. Marston was a mythology buff, and his stories were rooted in the
Greek legends of the Amazons, but Kanigher appeared unconcerned with
mythological consistency…Marston’s Amazons were an extension of his
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psychological theories, however problematically, and Kanigher removed or
altered all the key components. For Marston, the Amazons willingly rejected
involvement with men and were better off for it. For Kanigher, it appeared that
the Amazons would gladly welcome their men back at any time. 97
I believe that author Tim Hanley is hinting to the fact that Kanigher’s story lines mirrored
the post-World War II home front society. Americans were simply glad to have their fighting
men home and society as a whole was more interested in peacetime endeavors.98 Although
Hanley continues to say that this was an intended attempt to eliminate Marston’s feminist
message of female superiority, I would suggest that the reinvention of the Wonder Woman
mythos was done to adhere to the social/cultural norms of post WWII American society as well
as the business endeavors of Kanigher and DC Comics. Comic popularity and sales were at a low
point during the late 40s and 50s. There was also a surplus of goods, and America was enjoying
an economic boom after the war. Men had returned to the work force, and a striving for the
middleclass American dream had promoted the ideals of the man at work and the wife at home
raising their two children in their suburban home. Kanigher’s alterations may have simply been
to increase sales by tapping into this societal mindset as well as change Marston’s message. It is
difficult to find any hostility from Kanigher towards Marston with regard to personal ideology
without having access to Kanigher’s personal writings on the subject (if they ever existed).
Rather, I suggest that there are other possible motivations such as the reinvention of the Wonder
Woman (Amazon) myth for economic purposes, which I will be considering in the last chapter.
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The Bronze Age of Wonder Woman: 1968 – 1984
By 1968 it seems that DC Comics had lost faith/interest in Kanigher and removed him as
editor and writer. Kanigher’s popularity was in decline and his storylines seemed repetitive.99
DC then enticed Marvel writer Denny O’Neil and artist Mike Sekowsky to take over Wonder
Woman. Along with a brand-new team of editors, the team decided to take Wonder Woman in a
new direction. The title of Wonder Woman #179 in December of 1968 says it all: It’s Goodbye to
the Past For…The New Wonder Woman. O’Neil was barely 30 years old when he began to write
Wonder Woman, and his artist Mike Sekowsky stated it best:
One of the main goals of this new direction was to appeal to a female audience. I
didn’t see how a kid, male or female, could relate to the Amazon Wonder
Woman. It was so far removed from their world. I felt girls might want to read
about a super female in the real world, something very current. 100
As Sekowsky personally stated, Wonder Woman was not relatable to her current
audience. Or at least that is what O’Neil and Sekowsky, the male writer and artist, believed.
Even by looking at the cover of Wonder Woman #179 (Figure 3.3), the writing is literally on the
wall. Wonder Woman gave up her superpowers and mythical armor and weapons and became a
regular, modern woman, at least in the minds of the male writer and artist at this time. The
“Bronze Age” mythology (as described by Hanley) goes that Paradise Island was about to
disappear to another dimension. Diana could either leave with her sisters or stay behind without
her superpowers. Wonder Woman stays behind to help Steve Trevor. In what can be described as
a time of romantic calamity, this Wonder Woman was all about saving her love Steve Trevor
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from various foes and deadly situations, not as Wonder Woman but as Diana Prince. 101 You do
not have to look too far into the reasons for changing the mythology of Wonder Woman at this
particular time. Sekowsky said it best: there was a desire to make the character more relatable.
The comic is interested in her story line as a regular female in America. She moves to New York,
opens a shop, and moves into her own, independent apartment. A comparison can be made to the
women’s movement of the late 1960s and 70s. However, as Tim Hanley states, this new
direction failed spectacularly. 102 When asked about the Wonder Woman comics of the 60s and
70s, Denny O’Neil on various occasions apologized about the glaring missteps he made within
the mythology of Wonder Woman, often stating that they were simply not good comics. 103
Hanley suggests that the reasons this reinterpretation of Wonder Woman missed its mark was for
a few glaring reasons: four editors and three writers in four years, Wonder Woman becoming a
normal/mortal human being, overboard attempts to direct viewership towards a young female
audience, and underestimating society’s interest in the issues and stories of a turbulent culture’s
change during the late 1960s. 104 Nevertheless, Wonder Woman would have a resurgence as a
symbolic hero during the 1970s due to increasing popularity of the feminist movement of the
1970s.
Backed by popular demand for a feminist heroic icon, in 1974 producer Douglas Cramer
put together a television movie starring former Ms. USA Lynda Carter as Wonder Woman/
Diana Prince (Figure 3.4). The movie aired on ABC on November of 1975 and after two more
specials in April 1976, it premiered as a series that fall. This is the Wonder Woman that most
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Generation Xers recognize. Cramer attempted to revive the “Golden Age” Wonder Woman,
setting the plot during World War II. For the most part, the movie and subsequent series
followed the original story for the conception of Wonder Woman in All Star Comics #8. The
important concept to note here is that Wonder Woman’s story line had come full circle. In the
span of 30 years, Wonder Woman mythology had changed due to social, political, and cultural
pressures and returned back to the origin Marston had intended. Lynda Carter’s Wonder Woman
fought for justice against the evil of Nazi Germany while standing up for women anytime they
were treated poorly by men. A beautiful, brave, heroic spokeswoman for all women to admire,
Carter excelled at the duality of Wonder Woman/Diana Prince. As Wonder Woman she was
everything that her male contemporaries were. As Diana Prince she was a meek and dowdy
wallflower.105 These traits go hand in hand with some of her male contemporaries as well.
Superman’s alter ego Clark Kent was quiet and observant. Carter playing a dualistic character
may have been an attempt to promote popularity amongst an audience that enjoyed superheroes
with a hidden identity. The social pressures being placed on Cramer to produce a Wonder
Woman that was appealing to the feminist movement will be unfolded more deeply in chapter 4.
Throughout the late 70s, the Wonder Woman series was very popular. 106 Lynda Carter’s
Wonder Woman series could be viewed on prime-time television at 8:00pm on Friday nights, her
cartoon form on Saturday mornings in ABC’s cartoon series, Super Friends. However, at the
same time, two significant pressures would cripple the DC Comic book industry: the popularity
of Marvel comics and characters over DC’s and a decrease in interest in comics as a whole.
Throughout the three years that the television series aired, the time period in which the stories
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took place changed. Season 1 was set in the 1940s, season 2 and 3 in the present time. Various
editors and writers stated that these changes were made in order to target a teenage audience. No
longer was Wonder Woman fighting Nazis. She was entangled in the adventurous times of the
1970s with cool disco beats, extreme sports, and the bustling Hollywood life of California. As
has been the case with the Amazon mythology since the time of the ancient Greeks, the Wonder
Woman origin story shifted in order to further the agenda of the social, political, and economic
power of the story’s intended audience. 107 The era of the modern Wonder Woman was upon us.

Modern Wonder Woman: 1985 – Present Day
The modern Wonder Woman that we see in today’s films has her origin with the
revamping of the Wonder Woman comics under writer and artist George Perez (b. 1954). His
reinterpretations of Wonder Woman and her origin story in the late 80s and early 90s paved the
way for the creation mythology American director Patty Jenkins would use in the DC films
Wonder Woman (2017) and Wonder Woman 1984 (2020). It is important to note that the mid 80s
was a boon era for action and adventure movies. (Society’s change in artistic taste would have a
greater effect on Wonder Woman in recent years due to interest in cinematic renditions of
superheroes from 1940s comics in the 2000’s and early 2010’s) It is also no secret that comic
books were largely replaced by television cartoons as the influx of households with television
(especially cable television) increased exponentially within American society. Comics to
cartoons allowed for Wonder Woman’s message to be digested more readily, although
personally growing up in the late 80s and early 90s I had no real connection to Wonder Woman
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myself. Comics were something that the older kids collected for monetary reasons rather than to
be read and enjoyed. I personally saw Wonder Woman as part of DC’s Justice League on
Saturday morning cartoons. I had no idea who she really was or where she came from. It was not
until the DC film Batman v Superman: Dawn of Justice (2016) that I was seriously intrigued by
just who Wonder Woman really was. Throughout my research, the Wonder Woman I know is
thanks first to George Perez.

George Perez’s Wonder Woman Origin Mythology
Perez contributed context and rich history to the revitalization of the Amazonian myth. A
great summation to the changes Perez incorporated can be found in “Backlash and Bracelets by
D. R. Hammontree:
The revamp of Themyscira from its previous incarnation of “Paradise Island” is
most significant in viewing this new version of Wonder Woman… Before, the
island was simply Wonder Woman’s home and not much was done with Queen
Hippolyta and the Amazons in terms of origin, sociology, and political structures.
The Amazons (by Perez) are now given a fuller origin as the realization of all the
lost souls of battered and murdered women from the dawn of time with Hippolyta
as their queen. 108
The Amazons are given immortality and protection from their gods, specifically Ancient Greek
female deities109, in return for their loyalty and oath to protect Doom’s Doorway that holds
various evils and to establish new ways of justice and equality.110 Hammontree adds,“ It is in
trusting men that led to the initial fall of the Amazons and, thanks to the goddesses, they remain
for centuries, sentries protecting an unknowing world from various evils until that time where
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men would have matured beyond his aggressive lust for power and domination over others.” 111
Perez also includes that it was Herakles who had imprisoned the Amazons in ancient times and
that their bracelets were a reminder of the errors that the Amazons had made in their past. The
importance of Perez’s origin myth is that it seems to be a culmination and amalgamation of many
histories of Wonder Woman and Amazons, modern and ancient. His storyline seems to take all
the good parts of various myths (modern and ancient) and finally produce a tale that is relatable,
digestible, insightful, and aspirational for both male and female readers. The cover of Perez’s
first issue can be seen in Figure 3.5. Although Perez’s tenure was short (1987-1992) and by that
point comics were more for collecting than mass production, the groundwork was laid for Patty
Jenkins’ 21st-century Wonder Woman. 112

Wonder Woman of the 21st Century
Through the 1990s and early 2000s, DC and its rival Marvel Comics struggled to
maintain sales through the old medium of comic books. 113 The movie industry, as we all know,
thrived with action and adventure feature films. It can also be noted that post 9/11 the number of
superhero films increased dramatically. The success of DC films like Batman Begins (2005), the
Superman reboot from 2006, and Man of Steel (2013) paved the way for DC to take a chance on
a supporting character from the Batman v Superman: Dawn of Justice (2016) film, and give
Wonder Woman her own, centralized movie: Wonder Woman (2017). The major difference this
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time in the creation of an origin story for Wonder Woman was that a woman, director Patty
Jenkins, would have the ultimate say in what aspects formed Princess Diana’s creation. I must
point out that although Patty Jenkins did not write the story or screenplay for this movie 114, she
was granted extended amounts of poetic licensing. Jenkins became the first female director with
executive powers within superhero genre cinematography.
As the 2017 film’s Wonder Woman mythology goes, the Amazons were created by Zeus
to bring love and peace to the hearts of mankind, another of Zeus’ creations. However, Zeus’ son
Ares, god of war, poisoned men’s hearts and man enslaved the Amazons. With the help of the
Greek gods, and the leadership of Hippolyta the Amazon Queen, the Amazons were freed.
Jealous of this, Ares killed all the gods until Zeus alone was left. Both Zeus and Ares were left
wounded by the conflict, and with Zeus’ dying breath, he created the Island of Themyscira.
Zeus’ last act was to create a weapon for the Amazons to defeat Ares if Ares ever came back: a
half Amazon, half god, Princess Diana, that is, Wonder Woman. This interpretation of Wonder
Woman’s origin creates a mythology of a male deity as their patron. The movie also introduces,
as in so many other forms of Amazon mythology, a male antagonist. There is a blending of so
many other origin mythologies throughout history into the 2017 movie. The main reason for this
must be the social/cultural atmosphere that we live in in the 21st century (in American Society).
For example, in the movie Princess Diana is the daughter of Zeus. Ancient Greek mythology is
important enough to the writers to be incorporated into the story line. As I see it, history and
mythology are still important to our society today. Wonder Woman also fights for justice
regardless of who the foe is. In the movie she voices her opinions to men of power (as in the
scene where she challenges the high British War council to take action in stopping the war), or
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when she refuses to believe that not everyone can be saved (this particular scene I will highlight
in chapter 5). In ancient times Amazons were depicted as warlike and barbaric. They were the
opposite of what a civilized woman in ancient Athens should be. In modern society, Princess
Diana and the other Amazons are peaceful protectors who ALL of humankind should strive to be
more like. I believe the message that Wonder Woman of today is telling us is that no matter what
the situation, no matter who the foe, we should all fight for justice, protect those who cannot
protect themselves, and to be as fair and honest as we possibly can. Before getting into chapter 3
and how the visual appearance of Amazons and Wonder Woman have changed from taboo to
idolized, a few more alterations made in the 2017 movie must be interpreted to give contextual
light to my arguments.

Wonder Woman 2017
After giving a detailed history of where the Amazons came from, much like George
Perez did in 1985, the plot of the 2017 movie takes place after Steve Trevor crash lands on the
Island of Themyscira. Unlike previous 20th century incarnations of Wonder Woman, the time
frame is not World War II, but World War I. Wonder Woman is not placed in the world of men
to stop the Nazis; she goes to the world of men to stop Ares and all war. She is a messenger of
peace and love. In an article in Rolling Stone magazine in June of 2017, director Patty Jenkins
states:
we can’t defeat the evils upon us by slaying one villain. We’re facing a time
where each country has such legitimate complaints against each other and this has
all been going on for so long that if we’re going to come to a world of peace in
the future, we have to lay down the past and become responsible heroes
ourselves. 115
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In contrast to the earlier, 20th century Wonder Woman comics, Jenkins is very direct about what
she wants to do with the symbolism of the storyline as it relates to contemporary issues. It’s not
just that the storyline includes those references – like the presence of the Nazis, in the earlier
versions – but that we have an interview in which the director says, explicitly, that this is the
message she wants to send. The reason Wonder Woman’s (2017) writing and directing team
altered the story line is in black and white. The contributors changed the myth to show that our
society and culture need change. This is in contrast to previous generations who implied change
rather than being forward with their intentions. A great medium to express this message is
through mass media and, in particular, film. This is not a new concept. The concept of
implementing social and cultural change throughout mass media is old as time. The only
difference is the medium in which this expression is used.
In the 2017 movie, Diana Prince, Wonder Woman’s alter ego is not a meek and dowdy
secretary. The movie takes place as a flashback remembrance of Diana as she is an art historian
that does restoration work for the Louvre in Paris in her modern-day timeline, although this is
not her role or job throughout the movie itself. 116 If you watch the movie you will understand
that the new Wonder Woman never intends to be seen and not heard in a man’s world. Secondly,
the relationship between Steve Trevor and Diana Prince is on equal ground. I believe it would be
hard to argue that one needs the other; instead, they complement each other. Lastly, if it was not
for the pandemic of Covid-19 delaying the release of Wonder Woman 1984 until Christmas of
2020 I would have been able to incorporate more of modern Wonder Woman into this thesis.
This movie is written and produced exclusively by Patty Jenkins. How far has mythology of the
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Amazon come that a woman (Patty Jenkins) will be creating a storyline about an Amazon
princess for an audience and society that is more accepting of females in positions of authority
and creativity.

Figure 3.1: All Star Comics #8 featuring Wonder Woman’s Debut 1941
© Copyright DC Comics 1941
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Figure 3.2: Wonder Woman #98 Vol. 1, May 1958
© Copyright DC Comics 1958

Figure 3.3: Wonder Woman #179 Vol. 1, Dec. 1968
© Copyright DC Comics 1968
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Figure 3.4: Lynda Carter as Wonder Woman 1975
© Copyright Warner Bros. Television and DC Comics 1975

Figure 3.5: Wonder Woman vol. 2, No. 1 1987
© Copyright DC Comics 1987
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CHAPTER THREE
THE AESTHETIC EVOLUTION OF AMAZONS IN ANCIENT ATHENIAN
MYTHOLOGY AND DC’S WONDER WOMAN IN MODERN TIMES: APPEARANCE,
COSTUME, WEAPONS, AND TACTICS
The old saying goes, a picture is worth a thousand words. By studying the visual
representations of Amazons in ancient Greek artwork from the 7th century BC to the 5th century
BC and the DC’s Wonder Woman throughout the 20th century AD and into the 21st, stylistic
evolutions can be surmised. The artistic licensing that 20th/21st century comic book authors and
screenwriters used to express their social, political, or economic views when visually
representing Wonder Woman can be used to make viable theories on why ancient Greek artists
chose to paint or sculpt ancient Amazons in a particular way or fashion. That is to say artists,
regardless of the time period in which they are producing their works, will implement their
society’s ideals on what women should look like, what they should wear, how their position or
posture represents their actions or motions. First, we must look at the ever-changing nuances of
Athenian pottery and sculpture with regard to the depiction of Amazons through appearance,
costume, weapons, and tactics. Next, we can conclude that Wonder Woman’s presentation in
comics and film changed by exploring the transformation in visual representations of 20/21st
century AD Wonder Woman through appearance, costume, weapons, and tactics. I suggest that
these changes similarly occurred due to social, economic, and political pressures that stressed or
jubilated modern society.
I will be using two vases from chapter 1 as well as sculptures from the Athenian
Treasury at Delphi and the Parthenon’s west metopes to suggest conclusions on the stylistic
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changes to visual representations that occurred in ancient Athens. My next course of action will
be to use four images (two comic book covers along with Lynda Carter’s Wonder Woman and a
trailer poster from the 2017 Wonder Woman movie) from chapter 2 as a means to show the
visual evolution of Wonder Woman from 1942 until present day. A major overarching theme
will come to the forefront of this thesis. Amazons were portrayed as the antagonists, the “Other”
in Greek art, whereas Wonder Woman is a heroine in modern media. I will be able to paint broad
strokes about how the antagonist vs. heroine shift affected what the artists (or costume designers
in the case of tv/film) in all these instances chose to do. In conclusion, for this chapter, by
comparing and contrasting the visual changes in ancient Athenian Amazons and modern Wonder
Woman, overarching similarities and differences may come to light.

Ancient Athenian Amazons
Thankfully much of the daunting task of identifying and categorizing ancient Athenian
depictions of Amazons was done by art historian Dietrich von Bothmer in his work, Amazons in
Greek Art, in 1957. By von Bothmer’s diligence and hard work, a chronology of Amazons in art
is in place for the present-day scholar to reference. The figures I use within this particular thesis
have come from von Bothmer’s work and those who succeeded him in this particular field. A
few generalizations must be established. It is generally suggested that Greeks depicted on
Athenian vases and sculptures are for the most part established in a certain
stylization/characterization.117 That is to say that if someone in ancient times, or their modern
counterparts, looks at a vase or a sculpture the viewer understands, with some confidence, that
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the viewer is looking at a visual representation of a Greek person or persons. 118 Secondly, an
ancient viewer of a particular piece would recognize a picture of a Greek individual or hero, i.e.:
Herakles, Theseus, Achilles, etc., through the inclusion of attributes or through context. The
question here to ask is that when Amazons are introduced into vase paintings and sculpture, are
the Amazons clearly recognizable? Is the viewer supposed to be looking at an Amazon or
someone else, i.e.: Persian, Scythian, Ionian? Also, does the viewer know they are looking at a
rendition of the fabled, mythological Amazon warrior women?
The vases and sculptures that I have chosen to incorporate into this chapter (see Figures
4.1 and 4.2) are stylistically very similar. Each depicts Amazons and Greek soldiers in combat. I
believe it is fair to say that combat between Amazons and Greeks is a very popular theme that
spans a least a couple centuries of Athenian art: 6th and 5th century BC. By looking through von
Bothmer’s catalogue, the earliest depictions of Amazons appear to be very similar in dress to
their Greek counterparts. As I alluded to in chapter one, Figure 4.1 (Achilles Slaying
Penthesileia) by Exekias, we can see the similarities between Achilles and Penthesileia in style,
armor, weaponry, and fighting tactics. If it were not for their names, and an understanding that
males were mostly painted in dark shades and women in lighter—which I will discuss further in
chapter four—we could hardly tell the Greek hero from the Amazonian antagonist. Each looks
like a Greek hoplite in painted form. As Lorna Hardwick suggests when speaking on the earliest
recognizable renditions of Amazons, “the Amazons are variously portrayed in Athenian and
Corinthian helmets and caps, some have greaves, some of the archers wear boots.” This suggests
to Hardwick that early Amazons were portrayed “in whatever garb was familiar to the
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painter.” 119 This pre-Persian War piece suggests to me that Amazons were more of a
mythological, Greek, symbol of Greek ideals of gender dominance and Figure 4.1 is a visual
representation of said notion.
As contact and conflict with outside forces increased throughout the end of the 6th
century BC and into the 5th century BC, the appearance, weaponry, and tactics of Amazons
began to change artistically. As author T. H. Carpenter suggests in his work, Art and Myth in
Ancient Greece,
Herakles and the Amazons is…the second most popular labour with (Athenian)
black-figure vase-painters, appearing on nearly four hundred vases. In single
combat or in the midst of melee…the Amazons are usually dressed as hoplites,
though later they are shown as archers in Scythian dress and still later as Persians.
Their weapons are usually spears and bows, and later sometimes axes. 120
By looking at ancient historical sources we can surmise this change in appearance occurred due
to the ever-increasing contact between the Athenian and non-Greek world. Francis R. B.
Godolphin’s editorial work on Herodotus (484-425 BC)’ The Persian Wars (book IV) paints a
vivid picture of what ancient authors knew of the outside world, especially of the lands they
considered “the orient.” Herodotus’ voyage along the Black Sea gained him firsthand knowledge
of the people and customs in the land coined Scythia by the ancient Greeks. “The value of his
narrative lies in his skillful combination of personal observations with stories told him by others,
as well as information already compiled by other historians and geographers whose works are
now lost.” 121 It is vital to note that Herodotus lives and writes his histories during a turbulent
time in Greek history. Prior to his birth, the Persian empire began almost a century long
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campaign to conquer the cities of the Greek world. Over time constant contact, especially
military contact, will change the perception of embattled peoples. The tactics, customs,
appearances, and traditions of an antagonist foe will begin to bleed into the culture of the
beleaguered. I believe this to be the case in the mythological antagonist the Amazons. As I
explained in chapter two, comics have their origin in Japanese woodblock prints that Europeans
and Americans came in contact with after Japan opened contact with various countries in the late
19th century. For some centuries Japan had practiced deliberate self-isolation. The western world
began trading economically with an eastern state and sometimes unintentionally exchanged
cultural aspects. I believe much is the same in ancient times between the Greeks, Persians, and
Scythians. Herodotus was aware in his time of writing on the Scythians that they had humiliated
a Persian army that intended to subdue them. 122 It is likely that his contemporaries and other
writers before him knew this information; therefore, it is likely that artists and writers had read
these works and implemented new ideas onto old myths. A particularly popular theme during
this time period was Athenian heroes and Amazons. Herodotus tells us that: “The Scythians have
an extreme hatred of all foreign customs, particularly of those in use among the Greeks.” 123
Having neither cities nor forts, and carrying their dwellings with them
wherever they go; accustomed, moreover, one and all of them, to shoot from
horseback; and living not by husbandry but on their cattle, their wagons the only
houses they possess, how can they fail of being unconquerable, and unassailable
even?124
The argument can be made that there must have been a debate in ancient times that the
lands of the Scythians and Amazons were one and the same.125 Writers, painters, sculptors, and
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political figures in Ancient Athens must have at least considered this. I suggest that the proof for
this theory comes from the sculptures of state funded projects and private objects of Athenian
citizens: sculptures on public works and privately used vases. Hardwick states “the oriental
emphasis (on vase paintings) testifies to the increased knowledge and interest about the East in
the second half of the sixth century.”126 Hardwick goes on to speak of a scene on white-ground
alabastron that depicts Penthesileia carrying bow and arrows and axe, wearing sandals, which
she states is a new feature, and a “sleeved and trousered combination with Athenian helmet and a
shirt or apron.”127 Aside from the Athenian helmet, these features are Scythian in nature. It is
obvious to me that prior to the Persian wars, but around the time that the Persian empire was
beginning to pressure the Greek world, Amazons and Scythians were visually represented in the
same stylistic manner. Authors Adrienne Mayor, John Colarusso, and David Saunders suggest in
their work that male archers and Amazons began to appear in Scythian garb on Athenian vase
paintings by about 570 BC. By the time of the Persian invasions male archers in this style began
to fade in popularity; however, Amazons in eastern costume remained popular in this mode for at
least another full century after. 128 The authors go on to state that Scythians can be identified by
their particular clothing (pointed hats, trousers with zigzag patterns, boots) and the tactics and
weaponry they use (bows, quivers, horses). 129
As the Greek world interacted more economically and socially with the cultures outside
their borders, the visual representations of Amazons began to mirror that of the Scythians. As
tensions with the Persian empire increased, Scythian men began to disappear from Athenian
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artwork and were replaced with Amazons with the same appearances. As conflict with the
Persian empire increased, representations of Amazons maintained their eastern
(Scythian/Persian) features, yet it was their tactics that changed. Instead of pitched battles, or one
on one scenes of Greeks and Amazons fighting hand to hand, more often than not it appears that
Amazons use bows or ride horses rather than fight hand to hand. To Greek audiences, combat
with a bow and arrow was seen as more cowardly somehow than combat with a sword or spear,
simply because the person could be further away. 130 The implications for this change will be
further discussed in chapter 4.
By looking at the evolution of figures 4.1 – 4.3 we can see these arguments visually play
out. Figure 4.1 shows Achilles vs. Penthesileia circa 530 BC with both characters’ appearance,
weapons, armor, and tactics being almost identical and certainly only Greek in influence. If you
look at the metopes on the Athenian Treasury at Delphi, which was erected after the battle of
Marathon circa 490 BC the Amazonomachy that decorates this state funded victory monument
shows Amazons on horseback (metopes not shown), using bows (metope 9), yet fighting with
tactics used by Greeks (metope 11).131 For instance, Metope 11 shows an Amazon with an axe
(not a Greek weapon) and Greek looking helmet fighting in solo hand to hand combat with a
visually represented Greek combatant. The use of a bow was deemed by Greeks to be less manly,
simply because the wielder was not face to face with their opponent. Amazons using bows are
linked to visual representations of Scythians and Persians which both were known to use in
combat. The time in which the Treasury was dedicated seems to correlate with the fact that
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although the Persian Wars have begun, Amazons are not fully represented as eastern. That is to
say they retain some Greek influences as in Metope 11; however, Scythian and Persian
influences are abundant and apparent as in metope 9. Maryl B. Gensheimer suggests in
“Metaphors for Marathon” that Amazons provided a metaphorical framework for which the
Persian Wars could be interpreted. Amazons embodied an “otherness” that threatened Athenian
norms. 132 Furthermore, “Amazons enabled Athenian artists to represent an alien but nonetheless
incontrovertibly human enemy.” 133 The change begins to occur fully during the height of the
Persian Wars, and especially after Persian forces sack Athens in 480 BC.
By looking at Figures 4.2 and 4.3 as intertwined pieces of artwork—meaning that the
Athenian red-figure krater by the Painter of the Woolly Satyrs and the metopes of the Parthenon
may have both been inspired by the lost paintings of the Stoa Poikile-- a few more theories can
be surmised. Regardless of the actual date for the Athenian krater, the manner in which the scene
is portrayed to the audience is extremely important. It has the exact same poses and scene from
West Metope 13 on the Parthenon. Katherine A. Schwab suggests that “the bottom of the
(Greek) warrior’s foot would have appeared adjacent to his buttocks beneath his left thigh in a
highly unusual pose that would have been ambitious to carve as well as to paint or to draw, for it
required an understanding of foreshortening.” 134 It is also suggested by Schwab that these two
scenes, Figures 4.2 and 4.3, are the only of its kind with this particular feature. 135 With that in
mind, some educated assumptions can be made in situ about Amazon representation in Post
Persian War Athens. Since we know the date of the dedication of the Parthenon, it is established
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that it was also erected as a state funded victory monument for the audience of the Athenian
people. Looking at Figure 3, the centerpiece of the scene is a mounted Amazon dressed in
Persian garb attacking a fallen, naked Greek soldier. All the Amazons are wearing trousers, have
pointed, leather or cloth hats, and are primarily using spears. By looking through von Bothmer’s
work, many Athenian vases have very similar scenes. It seems to me that there is an obvious
change in iconography of Amazons from Figure 4.1 to Figure 4.2 and 4.3 with metopes 9 and 11
of the Athenian Treasury being a sort of bridge between. The reasons for the change in
mythological representations are obviously influenced by the Wars with Persia. In other words,
the appearance, costume, weapons, and tactics of Amazons changed from pre-Persian War to
post Persian War; Amazons morphed from appearing like Greek heroes and warriors to being an
analog for vanquished foes dressed in Persian clothing. The earliest renditions of Amazons are
stylistically closest to their Greek counterparts. I suggest that the evolution of Wonder Woman in
the 20th and 21st century occurred in the opposite direction.

Wonder Woman: Dressed to Impress
When I think of Wonder Woman, I picture Figure 1.2, the DC movie poster from 2017. I
know Wonder Woman as actress Gal Gadot in her form-fitting leather armor with her brunette
hair dressed with a tiara, a symbol of her royal status. Wonder Woman charges towards the
viewer with a stance that showcases her boldness, bravery, and take command attitude. She
carries the “God-Killer” sword 136, her bracelets deflect bullets, the lasso of truth compels the
entangled to speak the truth, and her shield and greaves protect her. She is stronger than any man
since she is half-god. She can jump miraculous heights, climb incredibly difficult walls, damage
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armored vehicles by running into them, all the while never appearing to be seriously hurt or even
bleed. You can view all of her incredible feats in the 2017 DC Film Wonder Woman directed by
Patty Jenkins. Gal Gadot’s Wonder Woman is tall, beautiful, graceful, and elegant. She fights for
Justice, Hope and to protect those who cannot protect themselves. The newest version of Wonder
Woman does not simply fight the Germans of WWI; she uses Steve Trevor as a guide to end all
wars. The discontinuation of the ultra pro American aspect is a new twist to Wonder Woman’s
tactics compared to earlier representations. As Cara Buckley states in an article of the New York
Times with regard to Jenkins’ Wonder Woman, “Her vision of Wonder Woman (is) someone
strong, loving and vulnerable, who exudes sincerity, which Ms. Jenkins says is sorely lacking in
films.” 137 This is the Wonder Woman that I know as an adult. As a child, Wonder Woman was a
sidekick in cartoons for Superman and Batman. For others, Wonder Woman brings other
interpretations with regard to appearance, costume, weapons, and tactics. As Travis Langley
suggests in his work, Wonder Woman Psychology: Lassoing the Truth:
Depictions of (Wonder Woman) have varied, notably with regard to how violent
she might be and how much fun she’s having. In her early stories, she refuses to
kill, she sports a good sense of humor, and she has fun throughout her adventures.
Over the decades, she would undergo a number of revisions, partly because her
roots in World War II no longer held up as the decades progressed but also
because women’s roles and rights changed over time. 138
I believe Langley has a lot to say about how modern perceptions of superheroes are formulated.
Core values and beliefs of all societies are molded by an ever-changing world around them.
Today, we use comics and superheroes to stress core values, norms, beliefs, ideology, and gender
roles much in a similar manner that Ancient Greeks used mythological stories in epic poems, on
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vase paintings, and in public/private sculpture. 139 By observing the physical changes that
Wonder Woman has undergone throughout her 78 years of existence, I suggest changes within
our own society’s structure can be pin-pointed which will be discussed in the last two chapters.
For now, let us see how our own visual perception of an ideal female superhero has changed in
less than a century.
As previously stated in chapter 1, Wonder Woman’s creator, William Moulton Marston,
was an American psychologist with strong feminist views. Many of the tactics and weaponry
used by the early rendition of Wonder Woman came from Marston’s views on gender roles and
norms; however, it was artist H. G. Peter who drew nearly every single one of her pictures until
1958. 140 As Tim Hanley suggests, “not much is known about Peter, or what he thought about
Marston’s feminist themes, but his nearly two decades of drawing the character suggest that he
wasn’t particularly bothered by them.” 141 Hanley also states that the majority of comic
illustrators of the time drew female characters of superhero comics in highly sexualized ways
that included overstated features, skimpy clothing, and provocative faces with heavy makeup.
This was not Peter’s taste. 142 Figure 3.1 is how Wonder Woman appeared in her debut. This is
the Wonder Woman of Marston and Peter. Just by looking at her appearance some glaring cues
jump off the page.
Her appearance, I would suggest, is atypical for the time. 1942 Wonder Woman has very
broad shoulders and not much of an hourglass figure (busty chest, small waist, large hips). Her
face is rounded, her neck is bulky, and the black stress lines on her arms suggest she is muscular.
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Marston’s Wonder Woman strikes a pose that is very dominant and powerful as well. The stress
lines in her arms and shoulders suggest to me a very robust and muscular tone. If you look at
female characters in comics during the 1940s, they do compare to the previously stated features
above. With regard to her costume, she dons the red, white, and blue. Her crest is an eagle. These
are very powerful, American symbols and as you can see from Figures 31.-3.5, her costume
changes very little with regards to this ultra-American symbolism.143 Marston’s Wonder Woman
wears bracelets as a symbol of the Amazons’ escape from bondage. She wears the tiara as a
symbol of her royalty and uses a Golden Lasso to subdue villains. Some of her costume and
weaponry is inspired by the mythologies of Ancient Greece, yet some are very distinctive to the
20th century. For instance, her bottoms from 1942 to the 2010’s transform from a miniskirt to the
knees to ever increasingly short-shorts, to finally as you see in the 2017 trailer poster (Figure
1.2), not much at all. I tend to believe that the newest version of Wonder Woman is wearing a
tunic (Ancient Greek garment worn around the waist).144 As Hanley goes on to suggest:
She became Wonder Woman, donning a star-spangled outfit so that she would be
recognized as a friend to America. She flew Steve home in her invisible plane and
established a secret identity as Diana Prince, Steve’s nurse and later his secretary,
so, she could stay close to her charge. When any danger arose, Diana Prince
transformed into Wonder Woman and foiled the fiendish plans of whatever villain
she encountered. 145
I believe his Wonder Woman was stylized to look more empowered. Whether she was a
champion for the feminist movement is a topic for chapter 5. I want to stress that I believe
Wonder Woman looked this way and behaved in a lesser violent way, she often preferred
diplomacy and rehabilitation rather than violence, because Marston was an advocate of peace.
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Marston’s Wonder Woman preferred to work as a team with her sidekick women and as an equal
to men rather than on her own. 146
After Marston and Peter’s deaths, Robert Kanigher was the individual that dictated how
Wonder Woman’s appearance would be. As stated in chapter 2, Kanigher had to adhere to the
Comics Code Authority on the appearance and tactics that Wonder Woman could use in her
stories. Coupled with the fact that I believe Kanigher wanted to increase sales, Wonder Woman’s
appearance changed along with her mythology. First and foremost, the Comics Code Authority
or CCA stated that women should look more feminine.147 By looking at Figure 3.2 this is
obvious. Kanigher’s 1958 Wonder Woman is much more feminine looking than Marston’s 1942
template. She is bustier. Her legs are slender. Her face is more pointed. Her body composition is
much more feminine with regard to what women were supposed to look like in the 1950s and
60s. 148 Penciler Ross Andru (1927-1993) and inker Mike Esposito (1927-2010) joined Kanigher
on the Wonder Woman project after the death of Peter. The similarities to Marston’s Wonder
Woman and Kanigher’s ended here. Hanley states so eloquently that “Kanigher’s Wonder
Woman fought crime and wore the same outfit as Marston’s Wonder Woman, but the similarities
end there.” 149 As America looked to science and space and left the struggle of World War II
behind, it seems as though her tactics changed as well. In her new adventures, like #98 (Figure
3.2), she disarmed a nuclear bomb, destroyed an enemy submarine, saved children, turned a
penny into a suspension bridge, and saved Steve Trevor. In Wonder Woman #105 she fought
The Eagle of Space. The point I am making is that most of her adventures are fighting against
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advanced technologies or Sci-Fi foes. She does not fight against a specific foe like the Nazis or
Japanese of WWII. Her adventures are much more in the realm of science fiction rather than the
world of men and wars. We might also see these “science fiction” adventures in the context of an
increasing focus on the space race during the Cold War and outer space, with all the
technological wonders required, as the “final frontier.” In that sense, “science fiction” is another
way of thinking about battling a specific foe (defeating the Soviet Union) although it’s presented
more obliquely.150 I believe that says a lot about the particular time period in which Kanigher
was constructing his Wonder Woman. This will be discussed further in chapter 5.
As for the Gen Xers, Lynda Carter’s Wonder Woman on television is the embodiment of
a 1970s female superhero. Her television show inspired others like Patty Jenkins and Gal Gadot
to take on the mantle of the visual representation of Wonder Woman. Tim Hanley states
perfectly that “for many women today, Lynda Carter is Wonder Woman, and her version of the
character is the definitive take on their feminist hero.” 151 Stylistically Lynda Carter’s Wonder
Woman has much of the same features as Kanigher’s version with regard to visual representation
(Figure 3.4). She wears her red, white, and blue outfit, although the garments are much more
revealing. Femininity and sexuality were vastly more important to Kanigher and producer
Douglas Cramer than the feminist ideals of Marston. This will be discussed in depth in chapter 4.
As for her weaponry and armor, Wonder Woman still uses her bracelets and her lasso, although
by looking at Figure 3.4 the lasso seems to be more of a whip. This may certainly be an attempt
to sexualize the character. The television show begins with Wonder Woman fighting the Nazis
and only the Nazis in the first season. The following seasons Lynda Carter’s Wonder Woman
fought Russian villains as well as a few other sci-fi characters. The racial connotations suggested
150
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in previous versions of Wonder Woman were all but edited out of production. Comics during
WWII incorporated a lot of racially insensitive aspects particularly about the Japanese. This is a
topic I will further discuss in chapter 5. The 1970s Wonder Woman show used more
technological advantages than mythical. Wonder Woman does not necessarily have god-like
powers; rather, she uses superhuman abilities combined with technology to defeat villains. In
other words, instead of being blessed with powers given to her by the Greek gods, which was a
staple pin of Marston’s rendition, Wonder Woman uses her super-strength, agility, and flexibility
combined with technologies like her invisible jet to fight antagonists.

Conclusion
To conclude this chapter, a comparison between the visual images of Ancient Greek
Amazons and modern-day Wonder Woman can be made. The main point is that for Ancient
Greeks, Amazons were an antagonist force. The vast majority of images of Amazons in Athens
were used to symbolize the opposite of what was perceived to be orderly and ideal. Although the
representations of Amazons in Ancient Athens changed due to outside social/political forces, the
theme remained the same. Amazons were the Other. Amazons were a symbol of what not to be
in Greek life. Whether they looked like Greeks, Scythians, or Persians, Amazons were a taboo to
the Ancient Athenian culture. It is very important to stress, however, that Amazons were a
worthy foe and honorable opponent. Early on in Ancient Athenian culture, Amazons were
dressed in very similar garb to their Greek male counterparts. As tensions in the ancient world
increased, Amazons donned the outfits of Athenian foes as a symbol of Greek male dominance
over their perceived effeminate foes. To make Amazons look more feminine stressed the point
that the ideal Greek was the male hero. It was also a way of suggesting the effeminate nature of
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‘eastern cultures’ like the Persians, compared to the Greeks, in a metaphorical way in terms of
their images.
When comparing the Ancient Greek version of the Amazon to today’s Amazon, Wonder
Woman, the opposite can be said. Marston’s intention during the creation of Wonder Woman
was to make her the epitome of female superiority. Wonder Woman was designed to look and
act as an equal, if not superior, to war-like, irrational men. In her ultra-American symbolic attire
Wonder Woman is the protagonist, not the antagonistic metaphor that Amazons were to the
ancient Athenians. In her beginning decades, this version of the Amazon was celebrated for her
persona. It was the social and cultural turmoil of post WWII society that dictated that Wonder
Woman must look and adhere to perceived gender norms and cultural regulations. Wonder
Woman began a transition to the perceived ideal perception of what a woman with powers
should look like and act in accordance with cultural/social norms and the expectation of male
readers of comics. As we as a society change through time, our perception of what is ideal
changes. As is apparent with the newest rendition of Wonder Woman, the ideal woman is not
only beautiful, she has all of the aspects of what her creator intended her to have. Patty Jenkins
and Gal Gadot’s Wonder Woman is the culmination of the idea of beauty, brains, empathy, and
sexuality rolled into one characteristic of strength: that strength being mental, physical,
emotional, etc. Wonder Woman has shown us that a woman truly can be the pinnacle of idealism
within a society; however, her new creators have dropped the ultra-American outfit for a more
subtle one. I suspect the reason for this to be Jenkins, her writing and editing teams, and DC’s
desire to make Wonder Woman a heroine to whom everyone can relate and who can appeal to
everyone: not just Americans but as an icon for a more unified and understanding world
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platform. Whether this change in costume is done for the greater good of humanity or simply as a
marketing ploy is a topic that I will conclude this thesis with in chapter 5/Conclusion.

Figure 4.1: Achilles Slaying Penthesileia. Athenian Black-figure Amphora by Exekias 530-525 BC
(The British Museum London B 210).
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Figure 4.2: Amazonomachy, from an Athenian Red-Figure volute krater found at Numana and attributed to the
Painter of the Woolly Satyrs. Ca. 460BC. (Metropolitan Museum of Art, New York 07.286).
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Figure 4.3: West Metope of the Parthenon, showing an Amazon (on horseback) attacking a fallen Athenian circa
440BC
Image found on: commons.wikimedia.org/wiki/File:Parthenon_XL.jpg author based on copyright claims: Thermos
assumed.

91

CHAPTER FOUR
Gender Roles: The Masculine/Feminine Conundrum
A key argument of my thesis is that to the Ancient Greeks, the Amazon was an
undesirable, female antagonist towards the civilized, patriarchal society that was Athens. In
contrast, Wonder Woman of the 20th century was created to be the pinnacle of a just hero(ine) in
a society that was strife with male driven conflict, war, and injustice. Gender roles within a
society have often been a source of tension within cultures around the world. The mythology of
the Amazon warrior woman has been manipulated throughout time to adhere to, but also
promote, the gender roles and norms set forth by certain cultures from ancient times until the
present. The ebbs and flows of aspects of culture within these societies dictate the perceptions of
what it means to be male or female. Furthermore, these gender norms translate into the artistic
works of a society such as mythology, stories (written or oral), and visual representations (vase
paintings, sculpture, cinematography, posters and drawings). A society’s perceived gender roles
and norms will facilitate how those within said culture will identify themselves as masculine or
feminine, how they identify others as masculine or feminine, and how they will interact with
other societies that they discern as opposite or similar in these regards to being a man or a
woman.
In this chapter I will delve into how the masculine/feminine conundrum is fed to the
ancient Athenians through the mythology of the Amazons as well as how Wonder Woman’s
audience changed to facilitate certain groups’ gender recognition. This all culminates into how
ancient Amazons and Wonder Woman’s relationships are affected by these pressures placed on
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them by society: specifically, how they interact towards other characters of the same or different
gender within their mythologies.

Masculinity/Femininity in Ancient Athens
As I have stated previously, the overarching Greek cognizance of the Amazon warrior
woman is that of the polar opposite of the Greek male hero. As Andrew Stewart suggests in his
article, “Imagining the Other”:
From the eighth century BC, (the Amazon) occupied a central place in
Greek thought about the Other. Being female, “antimale,” …and a non-Greek
“barbarian.” … In her, Greek ideas about polis and barbarism, ethnicity and
gender, and knowledge and power coalesce, fracture, and recombine in ways
that are often revealing, sometimes unexpected, and always stimulating.152
When reading Stewart’s passage, I recognize something that my modern discernment about
Amazons has misjudged. Being a warrior and barbaric does not necessarily have a gender
specific connotation attached to it. When I was in my youth, I thought of ancient Amazons as
extremely tall, burly, manlike, exotic, female warrior villains who detested any interactions with
men. To me, Amazons and Wonder Woman are examples of an extreme oddity in the genre of
primarily male heroes/superheroes. My perception of Amazons came from television, movies,
and stories told to me through 1980s-1990s media. Examples of my understanding of Amazons
came from television series like Xena: Warrior Princess (1995-2001), and movies with Amazon
characters like Conan the Barbarian (1982). To put it plainly, Amazons were very tough,
athletic, and muscular. Although Amazons were women, they possessed more perceived male
traits of strength, size, and brawn. This gender conflict has persisted throughout time. This is
certainly true for Amazons in Athenian society.
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Other than the Ionian historian Hellanicus, who spoke of Amazons cutting off their right
breast and killing all male infants born from the copulation of Amazons and Scythians, most
ancient sources suggest that Amazons were simply a threat to Athenian masculinity.153 The
masculine/feminine connotation was a metaphorical tool to explain the prowess of the Athenian
state: male order over female unruliness. 154 So, what did Athenian masculinity and Amazonian
femininity really mean in ancient Greek perspectives? The answer to this question, I believe, has
a pre-Persian War and post-Persian War component.

Pre-Persian War Masculinity/Femininity
Since the beginning of the 8th century BC, the Amazon motif was a pivotal tool used by
the Greek society in regard to public discourses of gender roles, cultural identity, and
femininity. 155 Author David Castriota suggests in his work, Myth, Ethos, and Actuality, that the
work’s overall theme was that, “from its inception the Amazon myth probably functioned as a
nightmare image of women beyond control, an image designed to justify male supremacy.”156
As Castriota goes on to suggest, in an ample number of Greek dramas in 6th and 5th century
Athens, unwed girls were referred to as polos, meaning young mare or filly. This implies that
they were untamed or unbroken and that it took a man to fully bring them under control. 157 So, it
seems to me that Greek, unmarried women were considered undomesticated or even perhaps
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feral, and the Greek male must marry and tame the uncultivated Greek female. This was a
perfect cultural storm to create a mythology based on gender roles.
As I have pointed out previously in chapter 3, the appearance of Amazons mirrored that
of their Greek counterparts in Athenian artwork prior to the Persian Wars of the early 5th century
(See Figure 4.1 ). It is my belief that prior to the Persian Wars, Amazons were used as a
mythological metaphor to educate the Athenian populace, especially young women, on the
specific gender roles to which Athenians were supposed to adhere. By suggesting that Amazons
were outsiders, or that they were barbarians, Athenians were intended to be thwarted from the
temptations of single life. It was considered manly for a man to protect the state, take a wife,
produce children for the survival of the polis, and ultimately subdue the savagery of nature. For
the woman, it was necessary to attend home and hearth and to be a part of religious ceremony.158
Why was the myth of the Amazon so popular in pre-Persian War Athens, and how does the
Amazonian myth incorporate masculinity and femininity into its mode?
As described in chapter 1, the evolution of the mythology of Amazons begins with the
tales of Achilles and Herakles. Later Theseus is added to the pantheon of Greek heroes to subdue
the Amazons. Prior to the Persian Wars, the major theme of the myth is a hero traveling to the
lands of the Amazons in order to perform some task or action. At this juncture I would like to reexamine the amphora by Exekias (530-525BC) (Figure4.1) to make some observations in regard
to Athenian gender roles and norms and how these aspects are applied through visual
representation of the mythology of Amazons.
When looking at the subject of this particular piece I can conclude with some certainty
that this vase was intended for private use. Since amphorae are storage jars, I can picture a piece
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like this being viewed in a residential space by the Athenian family, their friends, relatives, and
any visitors to the home, although this particular example was exported to Etruria in ancient
times. The subject of the vase painting would suggest to any viewer that the great Greek hero
Achilles has vanquished his Greek looking Amazonian foe. But if you look deeper into the
subject matter, while remembering the mythology, you see a sad love story playing out. As
Elaine Fantham et al state in their work, “In (Athenian) art and literature the taming of the
Amazons by war or love, which returned these women to their natural state, came to represent a
renewal of the proper order of patriarchal civilization.”159 Even as Achilles looks into
Penthesileia’s eyes, even as he falls in love with his fierce rival, he understands that in order to
preserve the Greek way of life, Penthesileia must be subdued. We see this sort of interaction play
out with the story of Theseus and Antiope as well. In some renditions of this Amazonian myth,
after Theseus abducts Antiope and marries her, she becomes his strongest ally. There are many
more accounts, plays, and vase paintings that depict similar scenes: Greek male heroes subduing
and taming, through marriage or war, uncivilized Amazonian adversaries. The message that prePersian War Amazonian mythology stated, regardless of medium used, is that the Athenian male
must dominate the intrinsically wild female in order to preserve the civilized Athenian way of
life. 160 The myth of the Amazon was a perfect way to facilitate this message of gender specific
politics to the Greek world. If the pre-Persian War mythology, with regard to masculinity and
femininity, was simply about proper gender roles and cultural values, it was conflict with the
Persian Empire that forced this message to evolve once again.
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Post-Persian War Masculinity/Femininity
As stated previously, it was the continuous dissension with the Persian Empire that
became the catalyst for ideological change within the Athenian state. The Athenian polis used
imagery, especially the imagery of Amazons, as a means to disseminate their opinions of
masculine and feminine traits to not only their own population, but that of their entire world
which now focused on Athens as a world power. This is such a strong message that on the
Athenian Treasury at Delphi we see this myth playing out on a very public scale. The Treasury
was intended for the whole Greek world to see. The Treasury was built during the wars, and the
expulsion of Persian forces from mainland Greece provided a historical event that Athens could
use as a foundation for re-writing their own mythology. Amazonian myth could now be
remanufactured to incorporate gender specific themes and reintroduced into their society as
evidence of the superiority of patriarchal Athenian culture, compared not only to the Persians but
even, arguably, to other Greeks. Looking at the metopes of the Athenian Treasury at Delphi,
Amazons in Greek art have adopted all the characteristics of Persian combatants. As Castriota
indicates,
The real purpose and sense of the Amazon analogue was to assert a specifically
gendered conception of the Persian character. It was deliberately intended to
assert a feminized image of the Asiatic barbarian. But feminine in what way?
Were the Persians being vilified here as effeminate weaklings? Perhaps to some
degree, but I suspect that there is much more going on, indeed, something rather
different, that goes to the whole root of the Greek indictment of Persian
imperialism. What Persians and Amazons, that is, Asiatics and women, really
shared was uncontrollable appetite, immoderation, and insatiable desire. 161
The major point to grasp from this is it was Athenian self-identification as a superior race that
allowed Athenian leaders like Kimon and Perikles to incorporate gender identity into Athenian
society. If we return to the Parthenon constructed after the Persian Wars, we see that the
161
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Amazonian mythology and Persian diplomacy are now intertwined on a state funded level. This
is not to say that the group identified as Persians were feminine in dress, customs, character, etc.
By looking at Figure 4.2, a vase by the Painter of the Woolly Satyrs, Amazons are putting up a
good fight against the Greeks. They are wearing male garments, and what’s more, foreign male
garments of Persians/Scythians, and so they are doubly dangerous from an Athenian perspective.
They are uncontrolled and in need of taming but they are not weak. I am simply stating that
Athenians viewed Persians in this misogynistic guise. If we look at Figure 5.1 the context is
completely changed from that of Figure 4.2. In Figure 4.2 the painter shows the Amazons
depicted as worthy foes while Figure 5.1’s painter presents a reversal showing Persians as
effeminate.
The Eurymedon vase (Figure 5.1) is a blatant effeminate attack on male Persians. The
caption on the piece reads (translated into English) “I am Eurymedon, I stand bent over.” 162 The
Greek forces under Kimon soundly defeated Persian forces under Xerxes I at the Battle of
Eurymedon in 469 BC or 466 BC in modern day Turkey. Xerxes’ forces were planning another
invasion of Greece and were defeated before setting out on their conquest. This event takes place
at the end of the Persian Wars and solidifies Athenian perceptions of dominance. The scene
shows a Greek male with phallus in hand preparing to sexually assault a male Persian soldier in a
pose delegated to females during fornication. Or perhaps the less dominant partner in a
homosexual coupling, actually, with the idea being that in that relationship the receiving partner
is passive and submissive the way a woman would be by ancient Athenian thinking. The Persian
soldier has taken on the female gender role while the Greek male has asserted his dominance.
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This vase takes the implied metaphor of Persians being untamed, and so womanlike, one step
further.
Furthermore, Athenian success against a perceived effeminate enemy allowed heads of
state to recast a long-standing myth about Athenian male superiority: The myth of the Amazon.
Without getting too detailed into the history during the early 4th century BC, orator Lysias (445380 BC) (2.4-6) gave his famous Funeral Oration. Lysias lived during the Corinthian War (395387BC) which saw some of the Athenian Empire’s power taken by their Spartan rivals. What
Lysias says in his oration about Amazons gives a nice perspective on how a society’s attitudes
can come full circle: “The Amazons were counted as male for their bravery rather than as female
for their nature, so much more did they seem to excel men in spirit than to be at a disadvantage
in their form.”163
When looking at the ancient Greek mythology of the Amazon with regard to gender
specifics, I believe that the same sort of evolution took place with that of 20th century Wonder
Woman, though in the opposite direction. If you look at the progression of the ancient myth and
the transformation of Wonder Woman in modern times, similarities in both societies are striking,
these aspects of culture being how gender roles are constructed, perceived, packaged, and
supplied to populations. Instead of vase paintings and temple sculptures, comic books and
movies are the new medium to stress very similar views on masculinity and femininity from
ancient times to modernity. One massive difference is apparent. Wonder Woman was initially
designed with the intention to showcase her equality, if not superiority, to her male counterparts
and to serve as a hero rather than a villain.
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Wonder Woman: Champion of the Feminist Movement?
Much like the Amazons of ancient Greek mythology, Wonder Woman’s genesis comes
from a society struggling with their own cultural identity. What does it really mean to be
masculine or feminine in today’s society? The world in which Wonder Woman was born, I
would argue, was a very patriarchal society in many ways. I could/would say that American male
perception dominated a male oriented society with overt tones of sexism. The Great Depression
of the 1930s had stifled the liberation movements of the roaring 20s. Economic hardships had
forced a withdrawal from societal advancements with regard to equality between the sexes.
World War II created an opportunity for women to grab back some of the liberations and cultural
freedoms lost. During my thesis defense, committee member Dr. Larissa Kopytoff suggested to
me that “Interestingly, in the context of the 20th century Wonder Woman, it seems that it is men
who are the unruly ones (they’re the ones fighting those world wars, after all!) and the women
who provide order, logic, and – perhaps – peace.164” With this, Marston and his life partners
were able to create a symbol for feminine equality.

Marston’s Wonder Woman
Stated most eloquently in her work, Wonder Women: Feminisms and Superheroes,
Lillian Robinson asserts that the “original feminist Wonder Woman was in the male-dominated
world of the 1940s and 50s comic books…now more than (70) years old, has not only
survived—or, more accurately, been repeatedly reborn and reinvented.” 165 Indeed, in the early
40s the youth growing up were privy to the connotations that being masculine and being
feminine held. A difference in today’s society and that of ancient Athens is that modern
164
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American women have the right to tell us their history of perception on gender conflicts in their
own words. Trina Robbins grew up as a young girl during the origins of Wonder Woman. She
recounts on how wonderful and bizarre it was to have a female superhero who lived on an island
where no men were allowed in a society that, in her own words, where “NO Girls Allowed”
dominated culture: “Men ruled and women served.” 166 Marston believed that women’s loving
nature was much more suited to guide society through the tumultuous period of WWII. 167 Men,
he believed, were too wild and warlike. 168 This is in stark contrast to the patriarchal ideology of
ancient Athenians as well as the political majority of American society during the mid-20th
century. It seems to me that Marston’s intention was to voice his cultural opinions on the
equality of the sexes through the lens of comics. Tim Hanley suggests that Marston used
provocative dress and possibly sexualized situations in order to draw in younger, male readers in
a very persuasive manner. With their curiosity piqued through sexual provocation, Marston
would metaphorically hit them with messages on female superiority. 169 Whether this is
completely true or not is irrelevant to my arguments. What Hanley is suggesting is that Marston
believed women to be “superior” simply because Marston believed women were more levelheaded and born with a loving nature rather than a man’s aggressive nature. I believe the most
impactful fact is that young men were able to see women as people of strength and wisdom but
also as sex symbols. The question arises: if Wonder Woman was not sexy, would she still be
considered strong and wise? Marston artfully placed cultural topics into a medium that young
men could digest easily. Unfortunately, Marston’s death in the late 40s may have stunted
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Wonder Woman’s ability to be a champion of gender equality, or at least Marston’s ideas of
gender equality.

Kanigher’s Wonder Woman
As alluded to in previous chapters, Robert Kanigher took over the Wonder Woman
comics upon Marston’s death. It seems as though Kanigher and first cartoonist H.G. Peter simply
followed in Marston’s tradition of Wonder Woman for the first few years; however, a clear break
from Marston’s tradition occurs in May of 1958 with Wonder Woman #98. I believe this change
occurred due to the pressures that post WWII politics placed on the society of America during
the beginning years of the Cold War. For this chapter, my concern is the suburbanization of the
American middle class and the pressures placed on gender roles because of economic reasons.
Modern families were steered through propaganda and politics to maintain the American way of
life. By this I mean the man went to work from 9am to 5pm, while the woman took care of the
two children.170 If the children were old enough the mother/wife sent them to school and
continued her duties as a homemaker until the return of the family. The man drove the family
vehicle to work, children went to school to learn, and the woman was the pillar of the home and
hearth.171 This new American ideal, along with political actions like the invention of the Comics
Code Authority, forced Kanigher and new artist Ross Andru and Mike Esposito to repackage
Wonder Woman to conform to idealized gender norms. I could delve into countless details on
how Wonder Woman’s interactions changed. By looking at Figure 3.2, it is obvious to me that
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Wonder Woman is drawn to have that 36”24”36” hourglass body frame (the supposedly perfect
female body measurements). As stated in previous chapters, the Comics Code Authority
regulated the male/female interactions within comics. Dr. Fredric Wertham’s popularity and his
stance on gender roles and values must have persuaded people with political power to implement
policy to regulate gender interactions. I believe that management within DC stressed economic
success rather than cultural education and change during Kanigher’s tenure. Therefore, Wonder
Woman as a feminist icon was scrapped, and Wonder Woman as an example of the idealized
American woman was amplified.
Let us look at some examples of storylines of Wonder Woman comics during the 1950s
that support my thoughts. Authors Tim Hanley and Travis Langley state: “The fact that Diana
grows up on an island occupied only by women has led a number of people, not just Wertham, to
feel that same-gender sexual activity logically must be common among the Amazons” and that
after Comics Code Authority was implemented, whenever sexuality was brought up in Wonder
Woman’s comics she was hereafter always referred to being a virgin. 172 It was not until DC’s
2011 reboot of New 52 that comic book scribe Greg Rucka said that gender does not determine
with whom Diana will or will not have sexual relations with.173 As I have stated in chapter 2 and
chapter 3 briefly, it was believed by Wertham that Marston was into bondage and fetishism.
Whether this is true or not is of no importance; the importance lies in the fact that any scene in
which Wonder Woman is bound completely disappears and the number of villains tied up
decreased 90 percent between 1952-1958: Wonder Woman #51-102. 174 More and more in the
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1950s Wonder Woman storylines were about love and settling down to a stereotypically stylized
American life.
The evidence for this is as clear as the titles of advertisements and additional articles with
the comics themselves. If you look at some of the other featured articles and essays in Wonder
Woman comics during the 50s, I believe the truth about perceived gender role manipulation can
be deduced from reading between the lines.
Wonder Woman #51 – “Let’s Dance”
Wonder Woman #52 – “What the Well-Dressed Women wore 300 years ago”
Wonder Woman #53 – “Fashions of the Far East”
Wonder Woman #54 – “Swing Your Partner”
#55 – “Those rings on your finger”
#60 – “With this Ring….” 175

These supplemental readings within the Wonder Woman comics, as well as a continual
beginning piece titled “Marriage à la Mode,” implied a different audience for the comics.
Kanigher had obviously shifted the intended audience from young males (for whom Marston had
intended Wonder Woman to be an icon) to young females. The Marriage à la Mode essays were
more like advertisements about wedding planning, dresses, and homemaking skills rather than
histories of important women that Marston had incorporated into his Wonder Woman comics. As
Hanley writes, “The progressive, feminist features during Marston’s tenure gave way to strips
about marriage and romance as our quirky, feminist heroine became much more interested in
settling down as a housewife.”176 Marston had intended to guide a male audience towards a more
female accepting path. The political and economic pressures of the late 40s and 50s, however,
forced Kanigher to cater towards a young female audience with the intention of educating them
for women’s proper roles within Cold War American society. 177 Later on during Kanigher’s
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writing period, Wonder Woman lost her powers altogether and focused more on her secretarial
duties. 178 What I have just stated sounds extremely similar to ancient Athenian perceptions on
gender roles post Persian Wars, when political figures used visual propaganda in order to
promote desired gender roles within their society. This is a clear manipulation of mythology in
order to dictate their audience’s thought process. It is no wonder why, when I ask my elders who
Wonder Woman is, the consensus I receive is that Wonder Woman was a girls’ comic 179even
though it was intended to be sold to boys. 180 This is the Wonder Woman of my grandparents
(1940s and 50s). The Wonder Woman of my parents and educators is something completely
different once again (1970s). 181

The Modern Wonder Woman
The Wonder Woman my thesis director, Dr. Sheramy Bundrick at USF, knows from her
childhood is the 70s Lynda Carter (see Figure 3.4). Miss World USA 1972, Lynda Carter, was
able to showcase the splendor and power of a female superhero due to changes within American
culture of the 1960s and 1970s. The counter-culture, feminist, anti-war, and civil rights
movements allowed for an expansion of questioning of previously accepted roles within
American society. These social/cultural contexts, which I will conclude with in chapter 5, created
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an opportunity for Wonder Woman to reemerge as a spokesperson of gender equality. The
modesty and humility that characterized the Kanigher years of Wonder Woman were reversed
back to the original ideals of Marston. If you watch the first episode of the 1976 ABC television
series Wonder Woman starring Lynda Carter, the plot line reads right out of Marston’s origin
story almost verbatim. Wonder Woman’s traits and attributes are superhuman with great
strength, agility, intelligence, though a new yet subtle difference of extreme beauty is added. In
the opening episode, to break a tie in their Olympic games to decide who goes with Steve Trevor
back to the world of humans during World War II, Princess Diana (Wonder Woman) wins a
bullet deflecting challenge with her bracers. 182 The media in the 1970 were once again portraying
women as superheroes and not just housewives. 183 Women were emerging as very powerful
figures. However, I would argue that Wonder Woman in the 1970s was designed to be marketed
towards young females rather than the intended Marston audience of young males. The message
Marston intended was manipulated to teach young girls and women that it was acceptable to be
sexy and powerful rather than tell young men that women were inherently powerful and more
restrained than men. 184 I believe the Wonder Woman of the 1970s was intended to be a gapcloser for women rather than a suppressor of men with regard to gender politics. 185 Why else
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would a beauty pageant queen play the role of Wonder Woman in the 70s remake of Marston’s
original plot lines?186
Although Wonder Woman faded from popularity during the 80s and 90s (the time I was
growing up in American society), Wonder Woman has seen a most impactful resurgence in the
last half of this decade. This is all thanks to the increasingly popular movie brands of DC and
Marvel. The popularity of blockbuster movies like Marvels Avengers and X-Men, and DC’s
Justice League has allowed for spin off movies that feature female centered superheroes. Wonder
Woman has thrived due to this. By looking at the 2017 DC Wonder Woman movie poster
(Introduction Chapter) we can see that Wonder Woman has reached a level of gender equality
that Marston may have hoped for. She is beautiful in many regards. Not just her physical
features, but her pose and posture. These features give a sense of strength and confidence. She
looks fierce and feminine.
An example of this characterization can be found in a scene from DC’s Wonder Woman
(2017). The scene I speak of takes place when Wonder Woman and Steve Trevor arrive in
London. This is the first time Princess Diana has encountered the “civilized” world of 1918
Europe. Diana is dressed in her Amazon battle attire (see the Wonder Woman poster in chapter
1) and Steve (along with his secretary Etta Candy) are dress shopping so Wonder Woman can
blend into 20th century English society.
Etta Candy: Well we have our work cut out for us haven’t we
Wonder Woman: looking at undergarments: Is this what passes for armor in your country?
Etta: well it’s fashion, keeps our tummy in
Wonder Woman: why would anyone want to keep their tummy in?
Etta looking at a typical outfit for the time: conservative, but not entirely unfun
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Diana begins to strip right there in the department store and is quickly stopped by both Etta and
Steve. Diana tries on various dresses asking “how can women possibly fight in this?” Etta
replies: “Fight? We use our principles.” Finally, Diana picks a dress that suits her very well,
although if you ask me, the attire was purposefully chosen by the movie team to show that
beauty and functionality can go hand in hand. The closing remarks of the scene sum up what I
believe are pre-conceived notions of what women are supposed to look like according to 1918
British standards: absent. Steve Trevor remarks that the whole point of getting her a new outfit
was to make her less distracting.
In an article in Rolling Stone magazine in 2017, director Patty Jenkins said “I have an
eight-year-old son. Watching his attitude shift from being a kid who’s stuck in all the classic I
can’t wear that shirt it’s too girly to needing every incarnation of the Wonder Woman doll and
saying I need her to fight in the battle” 188 says a lot about how far as a society we have come
with regard to gender equality. It is a spectacular difference from Marston’s beliefs that women
are more peaceful and loving that now Patty Jenkins’ son believes he needs Wonder Woman for
a fight. Does this now make her equal considering how much of tangled web the term gender
equality can create?
In my youth, there was still a stigma of not being manly enough, or being too girly or
sissy. As an educated man I see the change occurring in this society I call home. Women are just
as equally impressive as men. A woman can be a superhero, a director, a CEO, or even Vice
President. Men and women can both fight crime, be just, be inspirational. It is ok to be a man. It
is ok to be a woman. It is perfectly fine to be something in between or even different. Or at least
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it should be. There are very contradicting views within American society. In today’s society
there is a growing acceptance to non-binary notions of gender. 20th and 21st century media allow
for gender role manipulation in the same way as Ancient Athenian vase paintings and sculpture,
that major difference being that modern media is digested so quickly that perceptions of cultural
aspects, like gender roles and norms, can change significantly faster than in ancient times.
Ancient Athenians used the Amazon myth to incorporate their views on gender into their culture
by centralizing the prowess of the Greek, male heroes who vanquished formidable, female foes
in order to preserve the patriarchal Athenian society.189 Today’s Wonder Woman is the
culmination of centuries’ long struggle between the sexes. Political, economic, and diplomatic
pressures still apply stress towards gender norms; however, they are constantly changing due to
movements and social change. It is increasingly easier to see that gender is a fluid construct
rather than a rigid definition. Wonder Woman is a female hero that everyone can admire and
idolize. I wonder what an Ancient Athenian woman would think of this 21st century construct.
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CHAPTER 5/CONCLUSION
MYTHOLOGY REFLECTS SOCIETY: A CONCLUSION OF THE SOCIAL AND
CULTURAL CONTEXTS OF AMAZONS AND WONDER WOMAN
Mythology is a medium in which a society can implement desired cultural aspects into
the social fabric which binds a culture together. The previous chapters have discussed how the
mythology of Amazons in 5th century BC Athens and Wonder Woman in 20th century America
evolved, and this final chapter will explore how the society and culture of ancient Athens and
modern America manifested the details in which each mythology changed. The stresses,
pressures, ideals, failures, and successes of a society/culture can dictate how stories/mythologies
are told, to whom they are told, and what that message is subliminally saying to the masses. In
my experience, mythology is a mode in which the class in power of a society labors to teach the
general population rules and norms to which to adhere. Whether that is ancient Athens or modern
America, the message is the same: do this, don’t do that, you should act like this, you shouldn’t
act like that. The Ancient Amazons were a negative symbol, or antagonist persona, for the
Ancient Athenians, in particular for the unmarried women who were deemed untamed by the
patriarchal Athenian society. However, Wonder Woman is seen as a heroine in modern
American society. She is a positive symbol, or protagonist, for the equality of women within 20th
and 21st century America. As Dr. Bundrick indicated to me in conversation, “aside from Patty
Jenkins, all the ancient and modern creators you are talking about (in this thesis) who are shaping
the image of Amazons/Wonder Woman and thinking about what viewers want to see are men.” 190
190
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Furthermore, they are most likely not men and women of color.191 The process in which these
ideologies came to be was marred by social and cultural pressures. These pressures forced the
mythology into a fluid state of alteration with each facet of the mythology changing to whims of
the society that constructed its narrative. When a story is as old as the ancient Amazons, and to a
certain aspect the 80 years Wonder Woman has been in existence, different generations have
differing opinions on the desired nuances of culture. Each generation tries to imprint their own
ideals onto a society, especially those in a position of implied power.

Athenian Society in the 5th Century BC
Edith Hall states in her work that an underlying ideology of the Ancient Athenian persona
is one that stems from conceptual boundaries: “It is important to stress that the conceptual
boundaries which estrange different peoples, as they divided Greeks from non-Greeks, are
socially produced rather than inherent in nature”...192 Furthermore, their oppressive behavior
stemmed from a sense of Athenian superiority which took a similar form to that of racial
discrimination that has plagued America in modern times. 193 What I believe Edith Hall is trying
to say about Ancient Athenians in the 5th century BC is that although their culture was centuries
old, their identity as a society was really created out of the tumultuous period surrounding the
Persian Wars. Such a significant historical event created an extreme sense of self-worth that was
prevalent in the aspects of culture within their society, examples being the Amazonomachies you
see on the Athenian Treasury of Delphi and the western metopes of the Parthenon, as well as
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depictions of Amazons on various painted vases. Even mythologies, plays, poems, and epics
written, or may I say rewritten or revised, begin to show the importance that Athenians placed
upon themselves. If we examine what Athenian society was like before, during, and after the
Persian Wars, I suggest we can find the answer to why the myth of the Amazon was altered. I
suggest that prior to interactions with the Persian Empire, Athenian society was rich with
traditions and cultural heritages (mythology/storytelling) that was shared with all the peoples of
some sort of aspects of Greek culture whether that be mainland Greece or the surrounding areas.
As conflict escalated with the Persian Empire, the focus of Athenian culture became centered on
strictly Greek culture without any implementations of culture from fringe societies on the
periphery of mainland Greece and colonies. Lastly, as Athens asserted themselves as a true
power their society, and how they represented their society, was extensively Athenian excluding
other mainland Greek city-states. In other words, as conflicts with their outside world escalated,
Athenian sense of identity and society became increasingly more ethnocentric. Aspects of culture
that the Athenians willingly incorporated from and shared with their outside world were
suppressed through means of propaganda and political actions in order to strengthen their own
perceptions of what an ideal society was constituted.

Athenian Society Pre-Persian Wars
As author Hugh Bowden suggests in his work, “Hoplites and Homer,” the Homeric
poems are some of the earliest known works of literature created by what we term as Greek
society, and undoubtably an enormously influential source for how Greeks of the Archaic and
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Classical period viewed the world in which they lived. 194 Bowden also indicates that it is
generally accepted that there is a strong correlational relationship between hero cults and the
development of the Greek polis. 195 For example, just look at the numerous temples dedicated to
Herakles throughout Ancient Greece. Even in this thesis I have set forth two examples of other
sorts of buildings where Herakles is incorporated into the iconography: The Athenian Treasury at
Delphi and the Parthenon.196 The same can be said for the Athenian hero Theseus, who actively
received cult in Athens, especially after the Persian Wars. The point to stress here is that
mythology was a foundational tool for the Greek polis. Mythology gave the Greek polis an
identity. As Blake Tyrrell states in his work, Amazons: A Study in Athenian Mythmaking, “myths
provide precedents and examples that guided choice by offering actions with known outcomes
for imitation or avoidance.” 197 Previously stated in this work, Amazons were an example of what
Greek women should not adhere to be when contemplating the Amazonian myth prior to the
Persian Wars.
At this juncture I would like to make an association to our own American society by
looking at hero myths that helped to mold our identity. When looking at American folklore, the
first name that comes to mind that I believe shares a very similar identity to Herakles is Paul
Bunyan. The giant lumberjack who made the 10,000 lakes of Minnesota and dug the Grand
Canyon is a perfect example of a myth that reflects the ideals of hard work and the true pioneer
identity of Westward expansion during the early years of American society. To me, there is no
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doubt that aspects of his mythology, being delivered to Earth by five giant storks, have their
origins in Native American culture. Early frontier American society repurposed older Native
American tales to formulate an identity for themselves. 198 Much like Heracles and his Labors,
Paul Bunyan’s travels only strengthened the popularity of his myth. Wherever Bunyan went he
created national landmarks by simply doing ordinary things: The Minnesota lakes by walking,
the Grand Canyon by dragging his shovel, Mount Hood by using rocks to extinguish a
campfire. 199 I believe that the mythical figures of Herakles and Paul Bunyan have a few things in
common when looking at mythology and the creation of a society’s identity.
Much like Paul Bunyan was a heroic figure for the American frontier society, Herakles
played the same role for the greater Greek society. They were both figures with superhuman
strength that gave a sense of a can-do identity. Both myths are examples of a society in their
infancy trying to figure out who they are. So how are Amazons and the Amazonian mythology
connected to this train of thought? The answer is that before the Persian Wars, Amazons were
merely a worthy adversary that the Greek heroes of old had to combat in order to show the
strength of the Greek society. I dare say that as a cultural tool, Amazons were used to show the
cultural righteousness of a male dominated society by placing Amazon warrior women in the
role of a perversion to society. The Amazonian myth in the Archaic/pre-Persian War period is
only a cultural narrative. The myth will become more political and propagandistic as 5th century
Athens comes into conflict with the Persian Empire.
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Athenian Society During the Persian Wars
Chapter One of this thesis has shown a strong correlation between increased conflict
between Athens and the Persian Empire and reinvention of the Amazon mythology. It is obvious
to me the that reason for the shift in their mythology is a geo-political one. As Athenian society
became more self-aware, a necessity to reformulate aspects of their culture arose. The medium in
which to conduct this endeavor was mythology, specifically hero mythology. That hero was
Theseus, the founder-hero of Athens. Theseus’ mythology was well established by the time of
the Persian Wars; however, his mythology was altered with the intention to bring Athens to the
forefront of Greek culture. 200 Greek identity now reflected a sense of superiority towards those
who they deemed to be barbaric or uncivilized in nature. Their antagonist, the Persian Empire,
had not only attacked their polis physically in the sack of 480 BC, they had attacked them
culturally. With this I strongly believe that correlations between the Persians and Amazons began
to coincide in iconography and vase paintings as well as in the mythology of the Amazons. A
great leader Theseus (Athens) had protected the polis from the barbaric invading Amazons
(Persians) in the not-so-distant mythological past. Using Amazons as a metaphorical
representation for the Persian Empire solidified the Athenian identity as a major power in
geopolitics. This was done by establishing that Amazons represented everything that was
counterproductive to good Athenian society. As a subliminal message Amazons and Persians
were viewed as one and the same.
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For an American example of how mythology is used during geopolitical unrest I can
think of nothing better than George Washington and the cherry tree.201 This American myth
comes to us after the life of George Washington when publisher Mason Locke Weems wrote the
first biography of the President after his death in 1799. The myth goes that, as a very young boy
Washington cut down one of his father’s cherry trees with a hatchet. When asked by his father,
the young George explained “I cannot lie.” His father embraced him and exclaimed that his
honesty was worth a thousand cherry trees. 202 What this myth is saying to us is that virtue,
truthfulness, and honor are major aspects of American culture. What American mythology
stresses is that American heroes like Washington must be viewed in the cleanest of lenses. For
history to show that America was justified to defy their oppressor Great Britain, the figurehead
of American Revolution must be held to a standard and placed on a pedestal that no other could
possibly reach. This seems very similar to what the Ancient Athenians did to the myth of
Theseus. Let us not forget that in the versions of the myth existing prior to the Persian Wars,
Theseus sacked the Amazonian homeland, killed their warriors, kidnapped their Queen, and
raped her. As the need for a virtuous (arete) founder-hero arose in Athens, a need to reinvent his
adventures arose as well. For geopolitical purposes, Theseus no longer raped and pillaged the
Amazonian homeland; he and his willing Amazonian bride defended Athens from irrational
Amazons. Never mind the fact that Washington owned slaves, but his honesty, duty, and honor
were shining examples of how America threw off the yoke of tyranny and established a
democratic, civilized society that we enjoy today.
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I use this example to show how a society will alter the perception of an icon in order to
further their self-identity. Regardless of skeletons in their closets, hero figures in a society must
be highlighted with their great deeds and actions to allow that society to feel more empowered.
Ancient Athenians reinvented Theseus’ Amazon mythology in order to align it with their
conflicts against the Persian Empire. They used the Amazon myth as a means to not only bolster
their own self-identity, but to show other cultures the benefits of Athenian society and culture.
George Washington’s cherry tree is a great American example that aligns nicely with that of
Amazons during the Persian Wars. It shows how an established society feels about themselves
and what they deem as good traits and characteristics of a culture. The intended audience is not
only themselves but other societies who are looking upon them from the outside. Mythology
during the Persian War period in Athens is an extension of their geopolitical views. As the
conflict with Persia concluded, the mythology of heroes and antagonist morphed once more. This
time I believe it was for pure political purposes. Post-Persian War Athens had taken the place of
the Persian Empire as the dominant force of the Aegean.

Athenian Society After the Persian Wars
Athenian society looked very different after the conclusion of the Persian Wars. As stated
previously in prior chapters, the iconography on painted pottery and in public sculpture became
more celebratory with victory and remembrance as its theme. Under Kimon and Perikles, Athens
became a superpower in the Greek world. To author Paul Millett, establishing an unofficial
Empire and taking tribute from other Greek cities allowed for a large reserve of cash. This
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abundance of wealth allowed for building projects like the Parthenon. 203 On such a public space,
the intention of placing an Amazonomachy is simple to understand. The political elites were
finalizing what they believed the core values of Athenian society should be: Athenian power and
victory over the barbarian. Edith Hall’s work, Inventing the Barbarian, gives a great insight on
how the term barbarian (barbaros) was literally invented by the Greeks during and after the
Persian Wars as a negative connotation towards perceived inferior societies. 204 Simply stating,
Greeks invented the concept that Persians and other outsiders were inferior to the Greek
patriarchal, democratic system. By mixing this superior sense of worth with mythology, then
placing such ideals in visual form on public spaces, the ruling elite further ingrained this mindset
into their polis. At this stage of Athenian history, mid-5th century BC, mythology was used more
and more as political propaganda. The myth of the Amazon warrior was symbolically altered to
underline one of many Greek achievements. I do not incorporate the Stoa Poikile in this work
due to the fact it no longer exists, yet if you take the accounts of Pausanias (1.15.1-3) and the
work of David Castriota, the visual representations originally in the Stoa incorporated the
Amazonian conflicts of Homer with historical battles with Persians. In a sense the Stoa and its
constructors tried to make the historical battles with Persians mythological in the same sense as
the mythological battles with Amazons. 205 I believe strongly that the political alterations of the
Amazonian myth after the Persian Wars are remarkably similar to that of the evolution of
Wonder Woman in mid-20th century America. This comparison is a perfect transition to my
conclusion.
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American Society in the 20th and 21st Century
What I have attempted to do in this thesis is to show how the aspects of a society’s
culture are woven into the mythologies they create. Those mythologies are malleable, ever
changing to the whims of its governing body or of its society. The ancient Greek mythology of
the Amazons and modern America’s comic heroine Wonder Woman are prime examples of how
mythology changes and adapts to the pressures or impressions on a society whether from within
or external. As a culmination to this thesis, I would like to look at American society during the
20th and 21st centuries to draw some conclusions between mythology and society.
In his work, The Ages of Wonder Woman: Essays on the Amazon Princess in Changing
Times, editor Joseph J. Darowski pinpoints a handful of historical events that helped to shape
Wonder Woman’s identity. Darowski suggests that by tracking thematic changes in the Wonder
Woman series, “there are real world issues that are clearly influencing the creators.”206 Some of
the examples that Darowski gives are World War II, the Cold War, the feminist and counter
culture movements of the 1960s and 1970s, and 9/11. 207 The point here to make is that real world
issues have influenced Wonder Woman’s mythology. As in the ancient Athenian tales of
Amazons, the narrative of Wonder Woman changes to adhere to the social orders of the times in
which the story is being told. If we look at what is occurring in American society throughout
Wonder Woman’s 80 years of existence, we as scholars and researchers can formulate theories
on why the mythology of her character changes. At this juncture I would like to wrap up some
ideas I talked about in chapter 2 by looking at three specific designs of Wonder Woman:
Marston’s first generation, Kanigher’s revised edition, and Patty Jenkins’ re-invention.
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American Society during Marston’s Wonder Woman
Alluded to in previous chapters, the background of Wonder Woman’s creator William
Molten Marston is a topic of discussion in itself. What I can say for certain is that Marston
intended his Wonder Woman to be an icon and heroine for what he believed to be a utopian,
peaceful society governed by women. The storylines he wrote into Wonder Woman comics
reflected his beliefs on American society that left to the warlike nature of men, society would
constantly be in conflict. That is easy for him to say when Marston created Wonder Woman
during the beginning stages of World War II. The truth of the matter is that American society
during the 1940s was no stranger to conflict and struggle. Marston had witnessed the changes
America had undergone from pre–World War I isolationism, the economic boom of the roaring
20s, the Great Depression of the 1930s, and finally as a world power of World War II. In the
span of just 25 to 30 years, American society went through similar changes as did their ancient
Athenian counterparts 2500 years prior. I believe the same self-identity and self-awareness issues
contributed to the mythology of the American Wonder Woman and Ancient Athenian Amazon
mythologies. Marston’s Wonder Woman reflected his perceptions of what society should look
like, act like, and be like. I can generalize to say that Wonder Woman comics were very popular
during Marston’s tenure as her story writer. I have looked tirelessly to find concrete and reliable
numbers to indicate how many issues were sold and to whom they were sold. Every source I
have researched tends to suggest that Wonder Woman sales were only superseded by those of
Batman and Superman, which does not surprise me.208 As to who was buying comics during the
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1940s, I would suggest that the bulk of readers were young. So why did Wonder Woman’s
narrative change? The answer I believe is two-fold.
The obvious answer to why Wonder Woman’s mythology changed is the death of
Marston in 1947. 209 The less obvious reason is that I believe Marston’s strong feminist messages
began to fall on deaf ears. When Wonder Woman was created, America was beginning to enter
the conflict in Europe. The Nazi German war machine and the Imperialist Japanese seemed to be
a very strong and capable foe. There was no assurance that America would be victorious.
Marston’s message of a dominant, peaceful female force may have been soothing and reassuring
to an educated, articulate audience; however, the audience that was interested in comics were
children who knew very little about the societal constraints Marston spoke of. All youth knew in
1944 and 1945 is that Wonder Woman defeated evil Nazi villains and America was winning
World War II. As Tim Hanley states beautifully:
In Wonder Woman, Marston presented a brand-new kind of character. While his
ideas about female superiority never really caught on, the long-term impact of the
first powerful, independent female superhero cannot be understated. In a genre
that so rigidly enforced typical gender roles and relied on a very narrow view of
femininity, Wonder Woman shattered these expectations for millions of young
readers each month. It’s sometimes hard to see the ingrained societal structures
that dictate daily life, buy by inverting these structures Wonder Woman comics
shed a light on the tenets of these systems, along with a sharp critique.210
American society during the 1940s was beginning to realize their self-identity as a major
world power. Marston’s intended mythology for Wonder Woman is very similar to the PrePersian war Amazonian myth in regards that the mythology was intended to be used as a tool to
teach society the conducts of good culture and as a cultural narrative. As in the Athenian myth of
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the Amazons, the narrative of Wonder Woman will change towards politics and propaganda
under Kanigher’s term as the writer and editor of Wonder Woman.

Cold War Era and Kanigher’s Revised Wonder Woman
In chapter 2 I spoke of events that I believe forced Robert Kanigher to alter the
mythology of Wonder Woman. Dr. Fredric Wertham and the Comics Code Authority hampered
what Kanigher could place in his comics. The strong feminist tones that underlined Wonder
Woman storylines were replaced with more of a romantic love affair with Steve Trevor. Within
the Wonder Woman comics under Marston, extra features like “Wonder Women of History,”
and articles of women’s rights provided further material for the readers to digest. These extras
were intended to further champion feminine equality. As the 1950s progressed these began to
disappear and were replaced with half page strips titled: “Leap Year Proposals,” “Ancient Beauty
Secrets,” and “ Marriage à la Mode.” As Tim Hanley suggests, “you can see that marriage and
children were the main focus of the extra features by the mid-1950s, the informative essays
became pro-domesticity propaganda, and the humor strips disappeared entirely.”211 I believe
these changes occurred due to the changing culture of American society.
After World War II, America had become one of the two super powers that would
dominate global politics for half a century. American men returning from war went back into the
work force. Women who had supplied the womanpower to run industry of war time America
were delegated back to home and hearth though not to the extent of pre-WW II. As tensions
increased with Soviet Russia, American science and industry expanded to offset the threat. I
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believe this is why you see the Wonder Woman of Kanigher’s term evolve into more of a James
Bond or spy role using gadgets and science rather than super human or mythical godlike powers.
This is also why a more strongly romantic narrative dominated Wonder Woman comics. For
political and propagandistic reasons, women were meant to supplement a male driven society
rather than be the focal point. I remember asking my grandfather about life growing up in the
50s. He said that he drove to work in an industrial plant in his American made Jeep while my
grandmother stayed home and raised their children. He went home every night to eat dinner
which was prepared by my grandmother prior to them listening to the radio and the daily news.
My grandparents lived in a suburban neighborhood surrounded with other families of similar
background. They did not trust the Russians and believed strongly in God and Country and the
tensions that people focused on were more likely to be race-related, say, for Blacks in the U.S.
than Cold War-related. 212 This was life for many in 1950s America. These were the families
whose children bought comics. This is why Kanigher changed the narrative of the mythology of
Wonder Woman: to adhere to the desired aspects of culture that the dominant part of American
society preferred. Wonder Woman comics was just another form of politics and propaganda
whether by intentional design or by being forced to survive economically. Kanigher’s Wonder
Woman mythology is very similar to that of Persian War/Post Persian War Athenian Amazon
mythology. With very little time and space left for this thesis I must surmise that Athenian
society in the 5th century BC was very tumultuous as was American society during the 1960s1990s. American society went through the feminist movements of the 60s and 70s as well as the
counter culture backlash toward established cultural norms. LGBT movements in the 80s, 90s,
and today have paved the way for less defined gender roles. Unlike Athenian society, American
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society has become far less rigid and defined with regard to gender roles, gender norms, cultural
roles, and cultural norms. As a conclusion to this thesis, I will make some observations on how
today’s American society influences the mythology of Wonder Woman.

American Society Today and the Re-Invention of Wonder Woman
As 2020 closed and 2021 begins, American society has begun to tear away old concepts
of what were perceived positive roles and norms with regard to culture and gender. For the first
time in American history, a woman has been voted Vice President of the United States. Long
gone are the days of men at work and women at home, yet some unequal components still exist.
Women are closing the gaps on equal wages, positions of power within the work force and
government, and the right to serve in our military. I believe the 2017 Wonder Woman movie
provides stunning examples of various points of view being interwoven into mythology.
Furthermore, the movie hints subliminally towards arguing concepts of gender roles and norms
for society.
The movie begins in the traditional mythical home of the Amazons, Themyscira. As
conflict brings this mythical homeland together with the historical world of World War I some
early scenes depict ideas of conflict and contradict perceptions of a male dominated world.
Wonder Woman states to Steve Trevor that she has “read all 12 volumes of Clio’s Treatises on
Bodily Pleasure ... and that they came to the conclusion that men are essential for procreation,
but when it comes to pleasure, unnecessary.” 213 With the topic of sex covered quickly in the
movie, another scene quietly takes a poke at perceptions of women’s role in the work place of a
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male dominated society. When Steve Trevor introduces Wonder Woman to his secretary Etta
Candy, for example, the following conversation takes place:
Etta: I’m Steve Trevor’s secretary
Wonder Woman: What is a secretary?
Etta: Ooh! Well, I do everything. I go where he tells me to go, and I do what he tells me
to do.
Wonder Woman: Well, where I’m from, that’s called slavery.
Etta: I really like her. 214
To me this shows that director Patty Jenkins fully understands traditional concepts of gender
roles within historical societies and how these roles are unequal and unfair. A last scene that I
truly believe embodies the present-day mythology of Wonder Woman is the No Man’s Land
scene. In this scene, Steve Trevor is arguing with Wonder Woman that they cannot go through
No Man’s Land to save a village of people that are dying due to the ravages of war.
Steve: This is No Man’s Land Diana, that means no man can cross it…because there are
a bunch of Germans pointing machine guns at every square inch of this place… it is
something you cannot cross. It is impossible.

Wonder Woman: So, what? We do nothing?
Steve Trevor: No! We are doing something ... we cannot save everyone in this war ... this
is not what we came here to do.
Wonder Woman: (as she is putting on her tiara and grabbing her sword and shield) …
No, but it is what I am going to do.215
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In this scene Diana reveals herself as Wonder Woman by taking off her 1918 British jacket and
revealing her superhero armor and weapons. The music changes and the feel of the movie itself
changes. She climbs over the top of the trench and in slow motion begins to charge across “no
man’s land” while taking a murderous fire from entrenched German troops. As indicated to me
by Dr. Bundrick, this scene in the movie is extremely popular with women and girls.
Furthermore, this is the scene in the trailer for the movie. 216 A few reviews from women of this
scene have really pointed out what Wonder Woman means to them. I will leave them anonymous
though their words speak volumes.
“It’s not Diana’s powers but it’s her compassion that makes her Wonder
Woman.”
“This is what a hero is meant to represent. Hope when there is none, a way when
there is none. They make the path for others.” 217
This very powerful scene indicates that Wonder Woman is not bound by the laws and rules of
man and that she is a hero who stands for justice, love, honor, and wisdom.
As with the Ancient Amazons of Greek mythology, Wonder Woman of today’s
American society is many things to many people. Mythology mimics the culture of the society
that creates it. That society impresses attitudes and beliefs of their culture into their mythological
stories. What is Wonder Woman to you, what does she represent? To me Wonder Woman is the
pinnacle of what American society can be, not just a beautiful secretary with heightened
sexuality, or a powerful dominatrix of sexual taboo. While we may never know the intent behind
some of the portrayals of Amazons in Greece, or the motivations of the 20th century comic book
216
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writers who brought us Wonder Woman, we have a clear statement of what Wonder Woman’s
latest creator believes this myth can do for us. In her interview with Rolling Stone, director Patty
Jenkins sums up what Wonder Woman is to her. I believe Jenkins’ words state concretely what
Wonder Woman’s new mythology says to all:
We need a new kind of hero. It’s easy to be a hero. You do it because of what you
believe, not because of what other people deserve. I wanted to talk about the fact
that we can’t defeat the evils upon us by slaying one villain. We’re facing a time
where each country has such legitimate complaints against each other and this has
all been going on for so long that if we’re going to come to a world of peace in
the future, we have to lay down the past and become responsible heroes ourselves.
Often what that requires is love and peace instead of battle. That is a hugely
important message to the world right now from my perspective. 218
So, how will Amazons be reinvented in the future? Will Amazons and Wonder Woman
continue to be avenues for discussion on gender norms and gender equality? We simply do not
know; however, Wonder Woman is a persona for this conversation. We do not know what this
topic will look like in the future. Without unshackling ourselves from perceived notions of sex
and appearance, we can never fully get to equality. At least Wonder Woman is a step in the right
direction of questioning on how we think of our own society and the aspects of culture that have
built it. We will always need a hero for equality and justice, even if that hero was once an ancient
villain whose story has changed over thousands of years to become a hero that makes us question
who we really are.
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1.1: Permissions for Figure 2.1
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1.2: Permissions for Figure 2.6
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1.3: Permissions for Figure 4.4
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1.4: Permissions for Figure 5.1
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Appendix 2: The British Museum Permissions
2.1: Permissions for Figure 2.2 and 4.1
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The British Museum permits usage of this image in an electronic thesis under a Creative Commons license and its
terms of use, available here: https://www.britishmuseum.org/terms-use/copyright-and-permissions
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Appendix 3: The Metropolitan Museum of Art Permissions
3.1: Permissions for Figure 2.3, 2.5, and 4.3

As objects considered in the public domain, The Metropolitan Museum of Art permits usage of these images under
their Open Access Program, whose terms of use are available here: https://www.metmuseum.org/about-themet/policies-and-documents/open-access
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Appendix 4: The Louvre, Paris Permissions
4.1: Permissions for Figure 2.4
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As an object unprotected under copyright, the Musée du Louvre permits usage of this image in a digital educational
publication under their terms of use, available here: https://collections.louvre.fr/en/page/cgu#ART4_EN
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The combined purpose and character of the use, nature of the copyrighted material, amount and
substantiality of material used in relation to the whole and the effect on the market for the original
☐likely supports fair use or ☐likely does not support fair use.
■

Note: Should your use of copyrighted material not support fair use, you may still be able to locate and
request permissions from the copyright holder. For help on this, please feel free to contact your
Copyright Librarian.

This worksheet has been adapted from:
Cornell University's Checklist for Conducting A Fair use Analysis Before Using Copyrighted Materials:
https://copyright.cornell.edu/policies/docs/Fair_Use_Checklist.pdf
Crews, Kenneth D. (2008) Fair use Checklist. Columbia University Libraries Copyright Advisory Office.
http://copyright.columbia.edu/copyright/files/2009/10/fairusechecklist.pdf
Smith, Kevin; Macklin, Lisa A.; Gilliland, Anne. A Framework for Analyzing any Copyright Problem. Retrieved from:
https://d396qusza40orc.cloudfront.net/cfel/Reading%20Docs/A%20Framework%20for%20Analyzing%20a
ny%20Copyright%20Problem.pdf
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INSTRUCTIONS
Check all boxes that apply, and keep a copy of this form for your records. If you have questions,
please contact the USF General Counsel or your USF Tampa Library Copyright Librarian.

James W. Poorman
4/7/2021
Name: ______________________________________
Date:____________________________
Master Thesis
Class or Project: ________________________________________________________________
All Star Comics #8 featuring Wonder Woman's Debut 1941, Figure 3.1

Title of Copyrighted Work: ________________________________________________________
PURPOSE AND CHARACTER OF THE USE
Likely Supports Fair Use

Likely Does Not Support Fair Use

☐ Educational
☐ Teaching (including multiple copies for
classroom use)
☐ Research or Scholarship
☐ Criticism, Parody, News Reporting or
Comment
☐ Transformative Use (your new work relies on
and adds new expression, meaning, or message
to the original work)
☐ Restricted Access (to students or other
appropriate group)
☐ Nonprofit

☐ Commercial
☐ Entertainment
☐ Bad-faith behavior
☐ Denying credit to original author
☐ Non-transformative or exact copy
☐ Made accessible on Web or to public
☐ Profit-generating use

■

■

■

■

Overall, the purpose and character of your use ☐supports fair use or ☐does not support fair use.
■

NATURE OF THE COPYRIGHTED MATERIAL
Likely Supports Fair Use

Likely Does Not Support Fair Use

☐ Factual or nonfiction
☐ Creative or fiction
☐ Important to favored educational objectives
☐ Consumable (workbooks, tests)
☐ Published work
☐ Unpublished
Overall, the nature of the copyrighted material ☐supports fair use or ☐does not support fair use.
■

■

■

■

AMOUNT AND SUBSTANTIALITY OF MATERIAL USED IN RELATION TO WHOLE
Likely Supports Fair Use
Likely Does Not Support Fair Use
☐ Small amount (using only the amount
necessary to accomplish the purpose)
☐ Amount is important to favored socially
beneficial objective (i.e. educational objectives)
☐Lower quality from original (ex. Lower
resolution or bitrate photos, video, and audio)
■

☐ Large portion or whole work
☐ Portion used is qualitatively substantial (i.e. it
is the ‘heart of the work’)
☐Similar or exact quality of original work
■

■
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Overall, the amount and substantiality of material used in relation to the whole ☐supports fair use or
☐does not support fair use.
■

EFFECT ON THE MARKET FOR ORIGINAL
Likely Supports Fair Use

Likely Does Not Support Fair Use

☐ No significant effect on the market or
☐ Replaces sale of copyrighted work
potential market for the original
☐ Significantly impairs market or potential
☐ No similar product marketed by the copyright market for the work
holder
☐ Numerous copies or repeated, long-term use
☐ You own a lawfully acquired copy of the
☐ Made accessible on Web or to public
material
☐ Affordable and reasonably available
☐ The copyright holder is unidentifiable
permissions or licensing
☐ Lack of licensing mechanism for the material
Overall, the effect on the market for the original ☐supports fair use or ☐does not support fair use.
■

■

■

■

CONCLUSION
The combined purpose and character of the use, nature of the copyrighted material, amount and
substantiality of material used in relation to the whole and the effect on the market for the original
☐likely supports fair use or ☐likely does not support fair use.
■

Note: Should your use of copyrighted material not support fair use, you may still be able to locate and
request permissions from the copyright holder. For help on this, please feel free to contact your
Copyright Librarian.

This worksheet has been adapted from:
Cornell University's Checklist for Conducting A Fair use Analysis Before Using Copyrighted Materials:
https://copyright.cornell.edu/policies/docs/Fair_Use_Checklist.pdf
Crews, Kenneth D. (2008) Fair use Checklist. Columbia University Libraries Copyright Advisory Office.
http://copyright.columbia.edu/copyright/files/2009/10/fairusechecklist.pdf
Smith, Kevin; Macklin, Lisa A.; Gilliland, Anne. A Framework for Analyzing any Copyright Problem. Retrieved from:
https://d396qusza40orc.cloudfront.net/cfel/Reading%20Docs/A%20Framework%20for%20Analyzing%20a
ny%20Copyright%20Problem.pdf
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INSTRUCTIONS
Check all boxes that apply, and keep a copy of this form for your records. If you have questions,
please contact the USF General Counsel or your USF Tampa Library Copyright Librarian.

James W. Poorman
4/7/2021
Name: ______________________________________
Date:____________________________
Master Thesis
Class or Project: ________________________________________________________________
Wonder Woman #98 Vol. 1, May 1958, Figure 3.2

Title of Copyrighted Work: ________________________________________________________
PURPOSE AND CHARACTER OF THE USE
Likely Supports Fair Use

Likely Does Not Support Fair Use

☐ Educational
☐ Teaching (including multiple copies for
classroom use)
☐ Research or Scholarship
☐ Criticism, Parody, News Reporting or
Comment
☐ Transformative Use (your new work relies on
and adds new expression, meaning, or message
to the original work)
☐ Restricted Access (to students or other
appropriate group)
☐ Nonprofit

☐ Commercial
☐ Entertainment
☐ Bad-faith behavior
☐ Denying credit to original author
☐ Non-transformative or exact copy
☐ Made accessible on Web or to public
☐ Profit-generating use

■

■

■

■

Overall, the purpose and character of your use ☐supports fair use or ☐does not support fair use.
■

NATURE OF THE COPYRIGHTED MATERIAL
Likely Supports Fair Use

Likely Does Not Support Fair Use

☐ Factual or nonfiction
☐ Creative or fiction
☐ Important to favored educational objectives
☐ Consumable (workbooks, tests)
☐ Published work
☐ Unpublished
Overall, the nature of the copyrighted material ☐supports fair use or ☐does not support fair use.
■

■

■

■

AMOUNT AND SUBSTANTIALITY OF MATERIAL USED IN RELATION TO WHOLE
Likely Supports Fair Use
Likely Does Not Support Fair Use
☐ Small amount (using only the amount
necessary to accomplish the purpose)
☐ Amount is important to favored socially
beneficial objective (i.e. educational objectives)
☐Lower quality from original (ex. Lower
resolution or bitrate photos, video, and audio)
■

☐ Large portion or whole work
☐ Portion used is qualitatively substantial (i.e. it
is the ‘heart of the work’)
☐Similar or exact quality of original work
■

■
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Overall, the amount and substantiality of material used in relation to the whole ☐supports fair use or
☐does not support fair use.
■

EFFECT ON THE MARKET FOR ORIGINAL
Likely Supports Fair Use

Likely Does Not Support Fair Use

☐ No significant effect on the market or
☐ Replaces sale of copyrighted work
potential market for the original
☐ Significantly impairs market or potential
☐ No similar product marketed by the copyright market for the work
holder
☐ Numerous copies or repeated, long-term use
☐ You own a lawfully acquired copy of the
☐ Made accessible on Web or to public
material
☐ Affordable and reasonably available
☐ The copyright holder is unidentifiable
permissions or licensing
☐ Lack of licensing mechanism for the material
Overall, the effect on the market for the original ☐supports fair use or ☐does not support fair use.
■

■

■

■

CONCLUSION
The combined purpose and character of the use, nature of the copyrighted material, amount and
substantiality of material used in relation to the whole and the effect on the market for the original
☐likely supports fair use or ☐likely does not support fair use.
■

Note: Should your use of copyrighted material not support fair use, you may still be able to locate and
request permissions from the copyright holder. For help on this, please feel free to contact your
Copyright Librarian.

This worksheet has been adapted from:
Cornell University's Checklist for Conducting A Fair use Analysis Before Using Copyrighted Materials:
https://copyright.cornell.edu/policies/docs/Fair_Use_Checklist.pdf
Crews, Kenneth D. (2008) Fair use Checklist. Columbia University Libraries Copyright Advisory Office.
http://copyright.columbia.edu/copyright/files/2009/10/fairusechecklist.pdf
Smith, Kevin; Macklin, Lisa A.; Gilliland, Anne. A Framework for Analyzing any Copyright Problem. Retrieved from:
https://d396qusza40orc.cloudfront.net/cfel/Reading%20Docs/A%20Framework%20for%20Analyzing%20a
ny%20Copyright%20Problem.pdf
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INSTRUCTIONS
Check all boxes that apply, and keep a copy of this form for your records. If you have questions,
please contact the USF General Counsel or your USF Tampa Library Copyright Librarian.

James W. Poorman
4/7/2021
Name: ______________________________________
Date:____________________________
Master Thesis
Class or Project: ________________________________________________________________
Wonder Woman #179 Vol. 1, Dec. 1968, Figure 3.3

Title of Copyrighted Work: ________________________________________________________
PURPOSE AND CHARACTER OF THE USE
Likely Supports Fair Use

Likely Does Not Support Fair Use

☐ Educational
☐ Teaching (including multiple copies for
classroom use)
☐ Research or Scholarship
☐ Criticism, Parody, News Reporting or
Comment
☐ Transformative Use (your new work relies on
and adds new expression, meaning, or message
to the original work)
☐ Restricted Access (to students or other
appropriate group)
☐ Nonprofit

☐ Commercial
☐ Entertainment
☐ Bad-faith behavior
☐ Denying credit to original author
☐ Non-transformative or exact copy
☐ Made accessible on Web or to public
☐ Profit-generating use

■

■

■

■

Overall, the purpose and character of your use ☐supports fair use or ☐does not support fair use.
■

NATURE OF THE COPYRIGHTED MATERIAL
Likely Supports Fair Use

Likely Does Not Support Fair Use

☐ Factual or nonfiction
☐ Creative or fiction
☐ Important to favored educational objectives
☐ Consumable (workbooks, tests)
☐ Published work
☐ Unpublished
Overall, the nature of the copyrighted material ☐supports fair use or ☐does not support fair use.
■

■

■

■

AMOUNT AND SUBSTANTIALITY OF MATERIAL USED IN RELATION TO WHOLE
Likely Supports Fair Use
Likely Does Not Support Fair Use
☐ Small amount (using only the amount
necessary to accomplish the purpose)
☐ Amount is important to favored socially
beneficial objective (i.e. educational objectives)
☐Lower quality from original (ex. Lower
resolution or bitrate photos, video, and audio)
■

☐ Large portion or whole work
☐ Portion used is qualitatively substantial (i.e. it
is the ‘heart of the work’)
☐Similar or exact quality of original work
■

■
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Overall, the amount and substantiality of material used in relation to the whole ☐supports fair use or
☐does not support fair use.
■

EFFECT ON THE MARKET FOR ORIGINAL
Likely Supports Fair Use

Likely Does Not Support Fair Use

☐ No significant effect on the market or
☐ Replaces sale of copyrighted work
potential market for the original
☐ Significantly impairs market or potential
☐ No similar product marketed by the copyright market for the work
holder
☐ Numerous copies or repeated, long-term use
☐ You own a lawfully acquired copy of the
☐ Made accessible on Web or to public
material
☐ Affordable and reasonably available
☐ The copyright holder is unidentifiable
permissions or licensing
☐ Lack of licensing mechanism for the material
Overall, the effect on the market for the original ☐supports fair use or ☐does not support fair use.
■

■

■

■

CONCLUSION
The combined purpose and character of the use, nature of the copyrighted material, amount and
substantiality of material used in relation to the whole and the effect on the market for the original
☐likely supports fair use or ☐likely does not support fair use.
■

Note: Should your use of copyrighted material not support fair use, you may still be able to locate and
request permissions from the copyright holder. For help on this, please feel free to contact your
Copyright Librarian.

This worksheet has been adapted from:
Cornell University's Checklist for Conducting A Fair use Analysis Before Using Copyrighted Materials:
https://copyright.cornell.edu/policies/docs/Fair_Use_Checklist.pdf
Crews, Kenneth D. (2008) Fair use Checklist. Columbia University Libraries Copyright Advisory Office.
http://copyright.columbia.edu/copyright/files/2009/10/fairusechecklist.pdf
Smith, Kevin; Macklin, Lisa A.; Gilliland, Anne. A Framework for Analyzing any Copyright Problem. Retrieved from:
https://d396qusza40orc.cloudfront.net/cfel/Reading%20Docs/A%20Framework%20for%20Analyzing%20a
ny%20Copyright%20Problem.pdf
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INSTRUCTIONS
Check all boxes that apply, and keep a copy of this form for your records. If you have questions,
please contact the USF General Counsel or your USF Tampa Library Copyright Librarian.

James W. Poorman
4/7/2021
Name: ______________________________________
Date:____________________________
Master Thesis
Class or Project: ________________________________________________________________
Lynda Carter As Wonder Woman ABC Television Series, 1975, Figure 3.4

Title of Copyrighted Work: ________________________________________________________
PURPOSE AND CHARACTER OF THE USE
Likely Supports Fair Use

Likely Does Not Support Fair Use

☐ Educational
☐ Teaching (including multiple copies for
classroom use)
☐ Research or Scholarship
☐ Criticism, Parody, News Reporting or
Comment
☐ Transformative Use (your new work relies on
and adds new expression, meaning, or message
to the original work)
☐ Restricted Access (to students or other
appropriate group)
☐ Nonprofit

☐ Commercial
☐ Entertainment
☐ Bad-faith behavior
☐ Denying credit to original author
☐ Non-transformative or exact copy
☐ Made accessible on Web or to public
☐ Profit-generating use

■

■

■

■

Overall, the purpose and character of your use ☐supports fair use or ☐does not support fair use.
■

NATURE OF THE COPYRIGHTED MATERIAL
Likely Supports Fair Use

Likely Does Not Support Fair Use

☐ Factual or nonfiction
☐ Creative or fiction
☐ Important to favored educational objectives
☐ Consumable (workbooks, tests)
☐ Published work
☐ Unpublished
Overall, the nature of the copyrighted material ☐supports fair use or ☐does not support fair use.
■

■

■

■

AMOUNT AND SUBSTANTIALITY OF MATERIAL USED IN RELATION TO WHOLE
Likely Supports Fair Use
Likely Does Not Support Fair Use
☐ Small amount (using only the amount
necessary to accomplish the purpose)
☐ Amount is important to favored socially
beneficial objective (i.e. educational objectives)
☐Lower quality from original (ex. Lower
resolution or bitrate photos, video, and audio)
■

☐ Large portion or whole work
☐ Portion used is qualitatively substantial (i.e. it
is the ‘heart of the work’)
☐Similar or exact quality of original work
■

■
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Overall, the amount and substantiality of material used in relation to the whole ☐supports fair use or
☐does not support fair use.
■

EFFECT ON THE MARKET FOR ORIGINAL
Likely Supports Fair Use

Likely Does Not Support Fair Use

☐ No significant effect on the market or
☐ Replaces sale of copyrighted work
potential market for the original
☐ Significantly impairs market or potential
☐ No similar product marketed by the copyright market for the work
holder
☐ Numerous copies or repeated, long-term use
☐ You own a lawfully acquired copy of the
☐ Made accessible on Web or to public
material
☐ Affordable and reasonably available
☐ The copyright holder is unidentifiable
permissions or licensing
☐ Lack of licensing mechanism for the material
Overall, the effect on the market for the original ☐supports fair use or ☐does not support fair use.
■

■

■

■

CONCLUSION
The combined purpose and character of the use, nature of the copyrighted material, amount and
substantiality of material used in relation to the whole and the effect on the market for the original
☐likely supports fair use or ☐likely does not support fair use.
■

Note: Should your use of copyrighted material not support fair use, you may still be able to locate and
request permissions from the copyright holder. For help on this, please feel free to contact your
Copyright Librarian.

This worksheet has been adapted from:
Cornell University's Checklist for Conducting A Fair use Analysis Before Using Copyrighted Materials:
https://copyright.cornell.edu/policies/docs/Fair_Use_Checklist.pdf
Crews, Kenneth D. (2008) Fair use Checklist. Columbia University Libraries Copyright Advisory Office.
http://copyright.columbia.edu/copyright/files/2009/10/fairusechecklist.pdf
Smith, Kevin; Macklin, Lisa A.; Gilliland, Anne. A Framework for Analyzing any Copyright Problem. Retrieved from:
https://d396qusza40orc.cloudfront.net/cfel/Reading%20Docs/A%20Framework%20for%20Analyzing%20a
ny%20Copyright%20Problem.pdf
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INSTRUCTIONS
Check all boxes that apply, and keep a copy of this form for your records. If you have questions,
please contact the USF General Counsel or your USF Tampa Library Copyright Librarian.

James W. Poorman
4/7/2021
Name: ______________________________________
Date:____________________________
Master Thesis
Class or Project: ________________________________________________________________
Wonder Woman Vol. 2, No. 1, 1987, Figure 3.5

Title of Copyrighted Work: ________________________________________________________
PURPOSE AND CHARACTER OF THE USE
Likely Supports Fair Use

Likely Does Not Support Fair Use

☐ Educational
☐ Teaching (including multiple copies for
classroom use)
☐ Research or Scholarship
☐ Criticism, Parody, News Reporting or
Comment
☐ Transformative Use (your new work relies on
and adds new expression, meaning, or message
to the original work)
☐ Restricted Access (to students or other
appropriate group)
☐ Nonprofit

☐ Commercial
☐ Entertainment
☐ Bad-faith behavior
☐ Denying credit to original author
☐ Non-transformative or exact copy
☐ Made accessible on Web or to public
☐ Profit-generating use

■

■

■

■

Overall, the purpose and character of your use ☐supports fair use or ☐does not support fair use.
■

NATURE OF THE COPYRIGHTED MATERIAL
Likely Supports Fair Use

Likely Does Not Support Fair Use

☐ Factual or nonfiction
☐ Creative or fiction
☐ Important to favored educational objectives
☐ Consumable (workbooks, tests)
☐ Published work
☐ Unpublished
Overall, the nature of the copyrighted material ☐supports fair use or ☐does not support fair use.
■

■

■

■

AMOUNT AND SUBSTANTIALITY OF MATERIAL USED IN RELATION TO WHOLE
Likely Supports Fair Use
Likely Does Not Support Fair Use
☐ Small amount (using only the amount
necessary to accomplish the purpose)
☐ Amount is important to favored socially
beneficial objective (i.e. educational objectives)
☐Lower quality from original (ex. Lower
resolution or bitrate photos, video, and audio)
■

☐ Large portion or whole work
☐ Portion used is qualitatively substantial (i.e. it
is the ‘heart of the work’)
☐Similar or exact quality of original work
■

■
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Overall, the amount and substantiality of material used in relation to the whole ☐supports fair use or
☐does not support fair use.
■

EFFECT ON THE MARKET FOR ORIGINAL
Likely Supports Fair Use

Likely Does Not Support Fair Use

☐ No significant effect on the market or
☐ Replaces sale of copyrighted work
potential market for the original
☐ Significantly impairs market or potential
☐ No similar product marketed by the copyright market for the work
holder
☐ Numerous copies or repeated, long-term use
☐ You own a lawfully acquired copy of the
☐ Made accessible on Web or to public
material
☐ Affordable and reasonably available
☐ The copyright holder is unidentifiable
permissions or licensing
☐ Lack of licensing mechanism for the material
Overall, the effect on the market for the original ☐supports fair use or ☐does not support fair use.
■

■

■

■

CONCLUSION
The combined purpose and character of the use, nature of the copyrighted material, amount and
substantiality of material used in relation to the whole and the effect on the market for the original
☐likely supports fair use or ☐likely does not support fair use.
■

Note: Should your use of copyrighted material not support fair use, you may still be able to locate and
request permissions from the copyright holder. For help on this, please feel free to contact your
Copyright Librarian.

This worksheet has been adapted from:
Cornell University's Checklist for Conducting A Fair use Analysis Before Using Copyrighted Materials:
https://copyright.cornell.edu/policies/docs/Fair_Use_Checklist.pdf
Crews, Kenneth D. (2008) Fair use Checklist. Columbia University Libraries Copyright Advisory Office.
http://copyright.columbia.edu/copyright/files/2009/10/fairusechecklist.pdf
Smith, Kevin; Macklin, Lisa A.; Gilliland, Anne. A Framework for Analyzing any Copyright Problem. Retrieved from:
https://d396qusza40orc.cloudfront.net/cfel/Reading%20Docs/A%20Framework%20for%20Analyzing%20a
ny%20Copyright%20Problem.pdf
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